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During the period from May 28 to July 13, during the phenomenon known as Manhattan Solstice or ‘Manhattanhenge’, 
the setting sun aligns with Manhattan’s east-west streets, which become crowded with tourists and onlookers 
eager to enjoy the event. The sun seems to nestle between the skyscrapers, accompanied by their elongated 
shadows and the warm, golden light of sunset, creating a dense and emotional setting, almost an immersive warmth 
that is, in some ways, mystical. The sensationality of the occurrence can be attributed to a system of nearly fortui-
tous alignments between natural phenomena and human-made artifacts, which during specific, limited periods 
generate an unconventional event capable of altering our contextual perception. Occasionality, variability, and 
duration are therefore the mechanisms that produce the extraordinary, which becomes special in our eyes because 
it is temporary or purely accidental, yet laden with a disorienting component.

The Extraordinary Perpetuity of the Fixed Point. The Renazca District Project by Diller Scofidio + Renfro

Nel periodo che va dal 28 maggio al 13 luglio, durante il fenomeno noto come Solstizio di Manhattan o “Manhattanhenge”, 
il sole al tramonto si allinea con le strade est-ovest di Manhattan, che si affollano di turisti e curiosi desiderosi di 
godersi l’evento. Il sole sembra annidarsi tra i grattacieli, accompagnato dalle loro ombre allungate e dalla luce 
calda e dorata del tramonto, creando un’ambientazione densa ed emotiva, quasi un calore immersivo e, per certi 
versi, mistico. La sensazionalità dell’evento può essere attribuita a un sistema di allineamenti quasi fortuiti tra 
fenomeni naturali e artefatti creati dall’uomo, che in periodi specifici e limitati generano un evento non convenzionale  
in grado di alterare la nostra percezione contestuale. Occasionalità, variabilità e durata sono quindi i meccanismi 
che producono lo straordinario, che diventa speciale ai nostri occhi perché temporaneo o puramente accidentale, 
ma carico di una componente disorientante.

New York, Manhattanhenge, public space, ephemeral, asters
New York, Manhattanhenge, spazio pubblico, effimero, astri

Abstract

Keywords 
Parole chiave

Vesper
Rivista di architettura, arti e teoria
Journal of Architecture, Arts & Theory

No. 12 | Solar
Primavera | Estate 2025
Spring | Summer 2025

ISBN 978-88-229-2336-3
ISSN 2704-7598
DOI 10.57644/Vesper012

Indice DOI | DOI Index Indice DOI | DOI Index Vesper | Solar



Q
uodlibet

S
O

LA
R

V
E

S
P

E
R

 
N

o. 12

Università Iuav di Venezia
Dipartimento di Culture del progetto 

Primavera | Estate 2025
Rivista di architettura, arti e teoria

ISSN 2704-7598   € 18
ISBN 978-88-229-2336-3

SOLARVESPER No. 12

Università Iuav di Venezia 
Department of Architecture and Arts

Spring | Summer 2025
Journal of Architecture, Arts & Theory

SOLAR

Luigi Ghirri, Bastia, 1976. © Eredi di | 
Heirs of Luigi Ghirri.

VESPER No. 12

9 7 8 8 8 2 2 9 2 3 3 6 3



Università Iuav di Venezia
Dipartimento di Culture del progetto 

VESPER No. 12

Università Iuav di Venezia 
Department of Architecture and Arts 

SOLAR

Primavera | Estate 2025
Rivista di architettura, arti e teoria

Spring | Summer 2025
Journal of Architecture, Arts & Theory

Vesper
Rivista di architettura, arti e teoria

Vesper è una rivista scientifica semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al 
crepuscolo, quando la luce si confonde con il buio e l’og-
getto illuminante non è più visibile, Vesper intende leg-
gere l’atto progettuale seguendo e rendendo evidente il 
moto della trasformazione. Pitagora identificò nel pianeta 
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro 
ma posto in condizioni temporali differenti. Vesper dichia-
ra quindi una posizione più che un oggetto e privilegia il 
situarsi che ne profila lo statuto. Non è qui accesa la luce 
tagliente dell’alba, che promette giorni completamente 
nuovi e alti sol dell’avvenire, ma quella che fa intravedere 
nella penombra una possibilità nell’esistente. 

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lità narrative, accoglie forme di scrittura e stili differenti, 
privilegia l’intelligenza visiva del progetto, dell’espressio-
ne grafica, dell’immagine e delle contaminazioni tra lin-
guaggi. La rivista è pensata nella sua successione di numeri 
tematici come discorso sulla contemporaneità, nello spa-
zio di ogni singolo numero è articolata in un insieme di 
rubriche che gettano luci differenti sul tema. Nel procedere 
delle diverse sezioni – editoriale, citazione, progetto, rac-
conto, lezione, saggio, inserto, traduzione, archivio, viag-
gio, ring, tutorial, fundamentals – mutano i riverberi tra 
idee e realtà, si accende l’intreccio tra evidenze concrete e 
loro potenzialità, potenziali trasformativi, immaginari. Le 
rubriche sono pensate non per aggiornare istantaneamente 
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall’ombra lunga. 

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
entific journal which deals with the relationships between 
forms and processes of thought and of design. Gazing into 
the dusk, when light slowly merges with darkness and the 
illuminating object is no longer visible, Vesper aims to inter-
pret the act of designing through tracing and revealing the 
movement of transformation. Pythagoras identified in the 
planet Venus both the evening star (Hesperos) and the morn-
ing star (Phosphoros), assigning the two names to the same 
star observed in different temporal conditions. Vesper thus 
states a perspective rather than an object, privileging the 
condition that defines its status. Rather than the sharp 
light of dawn, heralding a brand-new day and promising a 
brighter future, it is the twilight that allows you to have a 
glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper 
revives it by hosting a wide spectrum of narratives, wel-
coming different writings and styles, privileging the visual 
intelligence of design, of graphic expression, of images and 
contaminations between different languages. The journal 
is conceived as a series of thematic issues that build a dis-
course on the contemporary. Each issue is divided into sec-
tions that offer a range of diverse perspectives on the theme 
analysed: editorial, quote, project, tale, lecture, essay, extra, 
translation, archive, journey, ring, tutorial, fundamentals. 
Throughout the different sections, reverberations between 
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects, 
collective perception. The principal aim of these sections is 
not to provide instant news, but to offer an in-depth investi-
gation of different instances of design and to provide tools 
and materials that have a long-lasting effect.
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entity of the wall is abolished, the presence of an inside and an outside 
persists, between those who wish to partake in interpersonal wonder and 
those who voluntarily distance themselves. ‘The opposites are thought of 
not as different things but as opposites. So, notations permitting various 
realisations are inside square, rectangular or circular areas. Where there 
is no choice, everything follows conventions’ (Cage 1969, n.p.).

A theory of sets grounded in specific yet fundamental environmental 
properties is thus made explicit, delimiting realms through new possi-
bilities for temporary sharing. Indeed, it is not so much about creating 
boundaries for sets as it is about making them truly active, that is, capa-
ble of triggering affiliations. This results in a distinction between contin-
gent spaces without the need for an apparent physical barrier, where an 
ordinary personal action, such as a step or a leap, can determine wheth-
er we want to be inside or outside the solar manifestation, with all the 
sensory implications this entails. ‘When set theory emerged, everyone 
believed that the mere existence of individuals necessarily implied the 
existence of the set of these individuals; this was an intuitively held belief 
that masked a profound ignorance of the terms used. The discovery of 
logical antinomies demonstrated the error, showing with remarkable 
clarity that the set may not exist even when the individuals of that supposed 
set do’ (Geymonat 2008, p. 255).

The choreography is given; the circles, as ephemeral projections, define 
the spaces of performance but do not designate the final plot or subse-
quent configurations that those inhabiting the space might generate. The 
sun, now space, is the main actor generating harmony by relating the char-
acters that animate the park, attributing to it the primary meaning of a 
place subject to social dynamics. The perfect circles arrange themselves, 
and the park transforms into a true solar quadrant. The still gnomon that 
casts the shadow has now become a moving disk and the resulting reading 
serves to calculate a time – different from metric and clock time, not the 
passing of hours but the atmospheric quality. The combination of sun and 
shadow, which have ancestrally served to orient oneself and mark a pre-
cise moment of the day, now describes a freeze-frame, a specific moment 
that is not arbitrary – an infinite and indefinite time as leisure should be.

The sun and its variation thus become the driving force, generating the 
environmental condition necessary for the unfolding of events. This vast 
programmatic escalation, by recalling and reconstructing the simplicity 
of a sheltered place, returns to an archaic use of space. The shaded area, 
an ephemeral representation of porticoed peripheral spaces in squares 
and agoras, now projects itself to the park’s centre, assuming a centrip-
etal condition. The enclosed space of the square now becomes the open 
space of the park, and the passage of time, once measured by sundials and 
clocks, transforms into the immutability of eternity. 

The ideal conception of sheltered/shaded space offered by the arcade, 
no longer requiring a contiguous material architectural apparatus, transi-
tions from a forced peripheral condition to an absolute centrality, almost 
emphasising the importance of such collective construct. Conversely, 
where shadow spreads, the bright spot insinuates itself. Without the need 
to elevate the symbolic weight by inserting light where shadow naturally 
prevails, the theatrical intent and the deliberately playful and intelligently 
childlike attitude in its simplicity of purpose become evident.

Through a skilful play of mirrors and levers, the spectacle of neo-ur-
ban life unfolds a random public space that, through mere immanence, 
manages to create astonishing conditions. It is a space where the passage 
of time of the sundial freezes, where the shadow does not move, a unique 
and unreal condition.

With the same skill as Vigarani at the court of Louis XIV, a neo-Ba-
roque marvel is created, designed to entertain and astonish by trans-
forming the impossible into the tangible. The stillness produced by the 
mechanical device transcends immanence, evoking a sense of infinity. 
‘The Baroque invents the infinite work or operation. The challenge is not 
how to end a fold but how to continue it, how to make it pass through 
the ceiling and lead it to infinity’ (Deleuze 1993, p. 58).

Bibliography:
Cage J., Notations, Something Else Press, New York 1969 | Deleuze G., The 
Fold. Leibniz and the Baroque (1988), The University of Minnesota Press, 
Minneapolis 1993 | Diller E., Scofidio R., Flesh: Architectural Probes. The 
Mutant Body of Architecture, Princeton Architectural Press, New York 1994 
| Geymonat L., Storia e filosofia dell’analisi infinitesimale, Bollati Boringhieri, 
Torino 2008 | Price C., Technology is the Answer but what was the Question?, 
Prerecorded Talk, Pidgeon Audio Visual, London 1979 | Sloterdijk P., 
Spheres. Volume III: Foams. Plural Spherology (2004), Semiotext(e), Los 
Angeles 2016 | Traldi L., Elizabeth Diller: ‘I’m still “against” but from the inside’, 
in “DesignAtLarge”, April 2019 | Tyson N., City of Stars. A New Yorker’s Guide 
to the Cosmos, in “Natural History”, special issue, October 2002, pp. 27-75.

this natural event inspired the New York architectural firm Diller 
Scofidio + Renfro in their design proposal for the Renazca District, a 
dense urban area in the centre of Madrid that still preserves a large tree-
lined square. The project thus becomes a pretext to engage with themes 
of light and shadow, through an approach that transcends mere formal 
gestures, pushing instead toward the realisation of a conceptual intent. 
In this way, architecture (even when belonging to the context) reveals 
itself as a proposer of new and unexplored conditions.

What would happen if the sensational quality of this temporally 
defined event, marked by celestial mechanics, were transformed into an 
extraordinary state made perpetual? This might seem an oxymoron, but it 
is perhaps an attempt to elevate a phenomenon to a state of wonder, forc-
ing its temporal and spatial parameters. The project by Diller Scofidio + 
Renfro, submitted for the competition for the new urban park, evidently 

From May 28 to July 13, during the phenomenon known as Manhattan 
Solstice or ‘Manhattanhenge’ (Tyson 2002), the setting sun aligns with 
Manhattan’s east-west streets, which become crowded with tourists and 
onlookers eager to witness the event. The sun appears to nestle between 
skyscrapers, accompanied by their elongated shadows and the warm, 
golden light of sunset, creating a dense and emotional environment – 
an immersive warmth that evokes a quasi-mystical atmosphere.

The uniqueness of the phenomenon can be attributed to a system of 
nearly fortuitous alignments between natural occurrences and human-
made artifacts, which during specific, limited periods, generate an 
unconventional event capable of altering our perception of context. 
Temporality, variability, and duration are thus the mechanisms that pro-
duce the extraordinary, which becomes special in our eyes because it is 
temporary or purely accidental, yet laden with a disorienting component.

Extraordinary and Participation. Designing Wonder
The sun’s influence generates a new sensory condition that determines a 
different perception (one outside the ordinary) of space and time. Space 
is reconsidered through new parameters of coincidences and influences – 
of light and shadow, of colours and blurs. Time expands into the psychic 
abandonment to ecstasy. Feeling part of an exclusive event, precisely sit-
uated within spatial and temporal coordinates – both unreproducible –, 
it assumes a new and transcribable connotation. ‘I feel that the real defi-
nition of architecture is that which through a natural distortion of time, 
place, and interval creates beneficial social conditions’ (Price 1979, 28:17)

This exceptional occurrence translates into an arcane symbolism deci-
pherable only outside rational interpretive system, closer to a divine sug-
gestion. The perception of the newly transformed environment, resulting 
from the interaction between the celestial body and a constructed con-
text, triggers the capacity to adopt a particular receptive state of mind 
toward external stimuli. The sensation of participating in an extraor-
dinary event creates a tangible bond among spectators, amplifying the 
concept of participation. I participate and, at the same time, feel part of 
a select group sharing the exceptional nature of the experience. Perhaps 

explores these themes, with a solution that is, in some respects, unset-
tling. A shadow is literally fixed at the park’s centre, in a space untouched 
by the shadows of the surrounding buildings. Its alter ego, represented by 
a lit area, moves instead within the shadow cast by skyscrapers, revealing 
its own fixity while accompanying a moving silhouette.

The city’s climate, both meteorological and psychological, becomes an 
essential premise for the design. The continental meteorological aspect, 
marked by hot, dry summers and cold, sometimes snowy, winters, is 
interpreted through a dual lens. The interpretation of these factors is 
elaborated by a scenic machine, where devices activated to modify nat-
ural conditions also control time and space. The shadow, an intangible 
realm that provides shelter from the scorching sun, is fixed at a central 
point in the park with the aid of a 22-metre ‘flying’ disk, that moves 
according to the sun’s path. This effect of persistence generates an unex-
pected oasis of refreshment. Likewise, the permanent sun, projected by 
simple rotating and reflecting vectors, can enter into unusual realms usu-
ally denied. Shadow and light intertwine, weaving new relational spaces.

The Natural Anomaly
Despite the use of scenic machines, the operation itself retains an unex-
pected degree of naturalness. In fact, instead of synthetically reworking 
a natural process, through mediated atmospheres that are artificial and 
mystifying, the aim of the project is to crystallise a phenomenon linked to 
a specific temporal sequence without stripping it of its authenticity, sim-
ply forcing it into fixity. Sunlight remains sunlight and is the undisputed 
protagonist of the design intent, where what varies are the exceptional 
conditions of the light itself in relation to the context. Time, like the axis 
of the Earth’s rotation, is halted in specific unconventional spots, spheres 
of relevance in the realm of the unexpected. The light and shadow gener-
ated by the sun are therefore not substitutes that could alter the phenom-
enological perception, such as the warmth on the skin or the comforting 
sensation of coolness. They are instead extrapolated from a mutable pro-
cess, or better yet, the process itself is deviated from its predictable course. 
In some ways, the technological device, in this case, attempts to break 
the laws of physics by fixing and perpetuating a cinematic phenomenon 
inextricably linked to a temporal sequence. The result of the design pro-
cess is literally the projection of a perpetual ecstatic moment available to the 
user/viewer of the park. The designed architectural object is not defined 
by the physical machinery that allows for phenomenological fixity but 
by the delimitative space generated by shadow and light. As Diller her-
self explained in an interview: ‘When I design, I imagine a choreographic 
experience. Spaces or, in this case, objects that engage people in a contin-
uous performance that write to them, freely’ (Traldi 2019).

The transformation of the dynamic and mutable phenomenon into 
a fixed point, which serves as a formalised topological invariant in the 
perfect, yet simultaneously inconsistent figure of the circle (composed 
of light and shadow), confounds and astonishes with its designed inco-
herence. Architecture thus departs from being a formal exercise in every 
sense, becoming immaterial and focusing on the creation of essential 
content: spaces and functions. Boundaries between inside and outside 
are not generated; rather, the edge of the circles is a perceptual delimi-
tation, where spherical atmospheric refuges are sensorially identifiable. The 
aim is to transcend materiality in favour of elevated content, such as 
the architectural project’s ability to trigger a social dimension through 
conditions of an attractive environment. ‘While the natural situation is 
such that the environment surrounds and humans are surrounded, the 
construction of the absolute island creates a situation in which humans 
themselves design and set up the surroundings in which they will lat-
er reside’ (Sloterdijk 2016, p. 308). The manifestation of the ephemer-
al reaches a peak and the visible and spatially delimitative architectural 
project configures itself as a noumenal entity, thereby not denying the 
purity of the conceptual nature of the operation (machination). The atten-
tion to the transformation of experienceable relationships into mobile 
and complex mechanisms is evident throughout the work of DS+R, from 
the Blur Building (Swiss Expo 2002, Yverdon-les-Bains, Switzerland), 
where the architectural apparatus generates the atmospheric event, to 
The Shed (New York, opening 5th April 2019), where the machine itself 
becomes the architecture of social space.

Ephemeral and Functional Sets
Light and shadow, although being visual sensations or, by extension, pre-
requisites for visibility, are fundamentally formless and ethereal due to 
their connection to continuous transformation. Once harnessed into a 
perfect and, above all, stable form, they convey a senso of certainty, estab-
lishing a relationship of trust and security with the park’s users. In a play 
of set theory, the circle reminds us of our position in space. Even then the 
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