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Against the Hunger, Affirming the Power. An Attempt of Contextualisation of the 18th-Century Ottoman Soup Kitchens

The growing literature on food history reveals that, in addition to economic aspects related to provision, it is equally
important to consider the sociocultural dimensions of how food was perceived, displayed, consumed, shared within
society, and distributed to the needy. However, this topic rarely appears within the realm of architectural history,
except in cases such as the Ottoman context, where a distinct type of public soup kitchen developed over the
centuries. Known as ‘imaret-ane (or simply ‘imaret), these kitchens exemplify the extraordinary attention Ottoman
benefactors dedicated to food distribution, serving as a method of both poor relief and self-affirmation.

Against the Hunger, Affirming the Power. An Attempt of Contextualisation of the 18th-Century Ottoman Soup Kitchens

La crescente letteratura sulla storia dell’alimentazione rivela che, oltre agli aspetti economici legati all’approvvigio-
namento, € altrettanto importante considerare le dimensioni socioculturali di come il cibo fosse percepito, esposto,
consumato, condiviso all’interno della societa e distribuito ai bisognosi. Tuttavia, questo tema appare raramente
nel campo della storia dell’architettura, tranne in casi come il contesto ottomano, dove si sviluppo nel corso dei
secoli un tipo particolare di mensa pubblica. Conosciute come imaret-ane (o semplicemente imaret), queste mense
rappresentano I'attenzione straordinaria che i benefattori ottomani dedicavano alla distribuzione del cibo, servendo
come metodo sia di assistenza ai poveri che di autoaffermazione.

Vesper| Miserabilia



91788822"922823

VESPER No. 11 MISERABILIA i MISERABILIA
%)
m
ey
> )
W %
= | 3
3 ,
s :\:I
.‘;" =5
SR g
- 1&. e
L )
o
_ 5
Giacomo Brunelli, Untitled (Crow), ' Fall|Winter 2024 %
da | from The Animals, 2005-2010 ) - Journal of Architecture, Arts & Theory @,




Vesper
Rivista di architettura, arti e teoria

Vesper ¢ una rivista scientifica semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al
crepuscolo, quando la luce si confonde con il buio e l'og-
getto illuminante non ¢ piu visibile, Vesper intende leg-
gere l'atto progettuale seguendo e rendendo evidente il
moto della trasformazione. Pitagora identifico nel pianeta
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro
ma posto in condizioni temporali differenti. Vesper dichia-
ra quindi una posizione piu che un oggetto e privilegia il
situarsi che ne profila lo statuto. Non ¢ qui accesa la luce
tagliente dell’alba, che promette giorni completamente
nuovi e alti sol dell’avvenire, ma quella che fa intravedere
nella penombra una possibilita nell'esistente.

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lita narrative, accoglie forme di scrittura e stili differenti,
privilegia I'intelligenza visiva del progetto, dell'espressione
grafica, dell'immagine e delle contaminazioni tra linguaggi.
La rivista ¢ pensata nella sua successione di numeri tema-
tici come discorso sulla contemporaneita, nello spazio di
ogni singolo numero ¢ articolata in un insieme di rubri-
che che gettano luci differenti sul tema. Nel procedere del-
le diverse sezioni — editoriale, citazione, progetto, racconto,
lezione, saggio, inserto, traduzione, archivio, viaggio, ring,
tutorial, intervista, fundamentals — mutano i riverberi tra
idee e realta, si accende l'intreccio tra evidenze concrete e
loro potenzialita, potenziali trasformativi, immaginari. Le
rubriche sono pensate non per aggiornare istantaneamente
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall'ombra lunga.

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
entific journal which deals with the relationships between
forms and processes of thought and of design. Gazing into
the dusk, when light slowly merges with darkness and the
illuminating object is no longer visible, Vesper aims to inter-
pret the act of designing through tracing and revealing the
movement of transformation. Pythagoras identified in the
planet Venus both the evening star (Hesperos) and the morn-
ing star (Phosphoros), assigning the two names to the same
star observed in different temporal conditions. Vesper thus
states a perspective rather than an object, privileging the
condition that defines its status. Rather than the sharp
light of dawn, heralding a brand-new day and promising a
brighter future, it is the twilight that allows you to have a
glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper
revives it by hosting a wide spectrum of narratives, wel-
coming different writings and styles, privileging the visual
intelligence of design, of graphic expression, of images and
contaminations between different languages. The journal is
conceived as a series of thematic issues that build a discourse
on the contemporary. Each issue is divided into sections that
offer a range of diverse perspectives on the theme analysed:
editorial, quote, project, tale, lecture, essay, extra, transla-
tion, archive, journey, ring, tutorial, interview, fundamentals.
Throughout the different sections, reverberations between
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects, col-
lective perception. The principal aim of these sections is not
to provide instant news, but to offer an in-depth investiga-
tion of different instances of design and to provide tools and
materials that have a long-lasting effect.
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Against the Hunger,
Afhrming the Power.

An Attempt of
Contextualisation of the
18th-Century Ottoman
Soup Kitchens

The growing literature on food history reveals that, in addition to eco-
nomic aspects related to provision, it is equally important to consid-
er the sociocultural dimensions of how food was perceived, displayed,
consumed, shared within society, and distributed to the needy (Avery,
Calaresu 2019). However, this topic rarely appears within the realm
of architectural history, except in cases such as the Ottoman context,
where a distinct type of public soup kitchen developed over the centu-
ries. Known as 7madret-hdne (or simply 7maret), these kitchens exemplify
the extraordinary attention Ottoman benefactors dedicated to food dis-
tribution, serving as a method of both poor relief and self-affirmation.

An Ottoman Institution
Among the basic Qutanic injunctions is the obligation to help the needy;
however, the practice of feeding the poor through well-established and
widespread foundations flourished during Ottoman rule (Singer 2005, pp.
481-485). While this practice stems from the broad Qur’anic principle of
charity (which is not exclusive to Islam), the development of soup kitch-
ens reflects a distinctly Ottoman worldview, particularly inclined towards
institutionalised forms of charity, even in the case of voluntary donations
(sadaka). Furthermore, Singer and Tanman have illuminated the connec-
tions between the “maret-hane built by members of the imperial family
and the ruling class and the roles assumed by Muslim mystics (szfzyye)
within society (Singer 2005; Tanman 2007). In fact, one of the most essen-
tial component of dervish lodges (tekke) appears to be the kitchen.

The food distribution practices of these lodges closely resemble those

of the conventual kitchens and refectories in the Christian world (Popovi¢
1998, pp. 288-294), whose Byzantine and Armenian components had a
strong impact on the Seljuk and Ottoman civilisations (Cerasi 1988, pp.
26-29; Kuban 2007, pp. 37-66). The type of soup kitchen that emerged
from the 15th century onwards, primarily developed within major com-
plexes (klliye), although some rare examples were established as inde-
pendent foundations. Most kiilliyes were centered around a mosque,
much like Byzantine monasteries were centered around a catholicon.
However, while Byzantine monasteries were often situated in rural or
secluded areas, killiyes formed the core of Ottoman cities, significantly
influencing urban dynamics (Cerasi 1988, pp. 74-77, 228-233).
Unlike in dervish lodges, where food service was closely intertwined with
ritual, soup kitchens served a more autonomous function. They provided
poor relief and board for the community within a z/liye, while also con-
ferring distinction upon individuals favored by the patron. For instance,
sultanic soup kitchens also catered to students and professors of the
madrasa, religious officials (imams and muezzins) of the mosque, and
other individuals who received the founder’s grace independently from
the complex such as sheikhs and scholars. From the endowment deeds
(vakfye) it appears that, except for the needy of the neighborhood who
gathered in the refectory, most beneficiaries received their meals deliv-
ered. This unique combination allowed soup kitchens to play a crucial
role in the social and power structures of Ottoman society, even when
food was not consumed communally but was still institutionalised.

Architectural Features
Ottoman 7maret-hane combined spaces dedicated to food preparation,
such as kitchens (matbah), bakehouses (fiirun), and pastry rooms (hamiir-
hane) with those designated for the storage of ingredients, including cel-
lars (anbar) and storehouses (kilar). In most cases, refectories (mekel) for
communal meals were present, and auxiliary spaces such as staff or man-
ager rooms were also sometimes included. These spaces were organised
either as a single building or as a complex of separate units, with particu-
lar attention paid to the access points of each area. From the sultanate of
Bayezid IT (1481-1512), layouts with central courtyards became popular,

Alper Metin

introducing a new unified aesthetic and a sense of monumentality. The
experimentations of the renowned court architect Sinan exemplify the
climax of this research, such as the soup kitchens of the Haseki, Sehzade
and Siilleymaniye complexes (Kuban 2007, pp. 264, 272, 279).

The long 18th century, marking a turning point in the dynamics of
cross-cultural exchange with Europe and giving rise to the so-called
Otroman Baroque from the 1740s (Cerasi 1988; Kuban 2007, pp. 499-
570; Sahin 2009; Metin 2022), also witnessed significant changes and
developments in the construction of soup kitchens. Notably, there was
a growing interest in associating soup kitchens with buildings for edu-
cational purposes (madrasas and makrabs) rather than commercial ones
(inns, markets etc.) (Budak 2022, pp. 422-433). Furthermore, the exper-
imental nature of their planovolumetric arrangements and the novelty
of their formal repertoire should be emphasised.

Six examples of soup kitchens were built in the Ottoman capital dur-
ing this century, all part of larger complexes, respectively of: Valide-i
Cedid (1707-1710), Hagia Sophia (1741-1742), Nuruosmaniye (1748-1755),
Laleli (1759-1763), Hamidiye (1777-1780) and Mihrisah Valide Sultan
(1792-1801). The first and the last ones were commissioned by powerful
queen mothers (valide sultan). Besides the special significance resulting
from their matronage, these cases are valuable for illustrating the grad-
ual transformation that occurred throughout the century. The Valide-i
Cedid, built by Emetullah Rabia Giilnus Sultan, lacks an elaborate archi-
tectural composition and, with its non-orthogonal, makeshift spac-
es, recalls the almost accidental layout of the ‘Zmaret-hane of the Sultan
Ahmed Complex (1616-1619) (Giirbryik 2013, pp. 343-359). Given the
quantitative scarcity of new examples between 1619 and 1707, it appears
that the 17th century was a phase of dissolution for soup kitchen build-
ing, in terms of both patronage and typological consistency.

New Times, New Quests: Mahmud I As a Turning Point
With Hagia Sophia and Nuruosmaniye, Mahmud I (r. 1730-1754) is the only
sultan who built two soup kitchens during the 18th century and one of
the very few Ottomans to have done so in the capital, alongside Mehmed
II (patron of the Eytp Sultan and Fatih complexes) and Suleiman the
Magnificent who commissioned the Silleymaniye and Sehzade complex-
es. In reference to his military achievements, Mahmud I sought to convey
a public image that included several compositional schemes with trium-
phal connotations, greatly facilitating the adoption of Western forms. In
fact, except for Valide-i Cedid, all 18th-century examples are characterised
by the presence of a lavish portal that resembles a triumphal arch (Metin
2022, pp. 261-287).

The introduction of this novel theme into the Ottoman architectural
vocabulary at the Hagia Sophia Complex, specifically in its soup kitchen,
is particularly significant. More than any other building, Hagia Sophia
symbolised the imperial power, and the triumphal arch, as a means of its
exhibition, gained a deeper semantic value of dynastic legitimisation and
self-affirmation when applied to an establishment for poor relief rather
than to the mosque itself. This occurred during a period when the empire
faced financial decline after over seven decades of war with Venice and
two with Iran. However, by incorporating this feature, Mahmud I and his
successors visually claimed to be still triumphant not only against exter-
nal adversaries but also internal hunger and poverty. The inscription on
the portal combines these messages, praising ‘the wise sultan, protec-
tor of the world” for ‘achieving what his predecessors could not man-
age from the time of the Conqueror’, which implies the extension of the
Hagia Sophia complex, to ‘appease at the table of his grace the hunger of
both the young and the elder’ (vv. 5-8 and 12, translated by the author).

The architectural features of the Hagia Sophia soup kitchen complex
align with examples from previous centuries, positioning the three most
essential spaces (refectory, kitchen and bakehouse) in a single longitu-
dinal edifice. Although this layout was common in Anatolia (Giirbryik
2013, pp. 479-481), it might have appeared somewhat archaic in the cap-
ital. However, a closer examination reveals that this design likely result-
ed from the necessity of incorporating some existing buildings into the
kitchen complex, such as the cylindrical skenophylakion, repurposed as a
cellar (Budak 2022, p. 345).

The Nuruosmaniye and Laleli soup kitchens share striking similar-
ities and constitute a novel subtype of the courtyard layout. Unlike in
previous centuries, the modest proportions of the courtyard and the
maximisation of efficiency in space organisation resemble the compact
residential architecture of Western Europe, particularly the hdtels particu-
liers of Paris. For example, the horseshoe plan of the Nuruosmaniye soup
kitchen prompted Sahin to compare it to the Hotel Lambert (1640-1644)
(Sahin 2009, pp. 242-243), whose plans are found in Blondel’s Architecture
Frangoise (a copy of which is held by the library of the imperial palace).
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Furthermore, with their intricate planovolumetric arrangements, both
soup kitchens deliberately avoid the aesthetic norms established in the
15th and 16th centuries, such as the modularity of spaces and the stand-
ardisation of roofing solutions, mostly hemispherical domes. These
norms were preserved in other parts of the Nuruosmaniye Complex,
such as its madrasa. The soup kitchens, however, exhibit a departure
from these traditional elements, embracing a more experimental and
innovative architectural style.

Retrieved Monumentality
The last two soup kitchens of our interest demonstrate the reemergence
of monumental courtyards with airy porticoes. The soup kitchen of the
Hamidiye Complex, which was demolished by decree in 1911, left no
survey drawings behind. However, a few archival photographs (Biilbiil,
2012, pp. 13-14) reveal that it formed a single structure with an educa-
tional institution, similar to Nuruosmaniye. In this case, however, it was
amaktab rather than a madrasa. Unlike any previous example, the court-
yard was organized with an octagonal layout, where two edges hosted
protruding porches. The first porch aligned with the entrance, while the
second provided direct access to the courtyard from the maktab.

The soup kitchen of the Mihrigah Sultan Complex, the last and most
significant example of the century, revived the grandeur of 15th-cen-
tury models while forging a new relationship with the urban context.
With its unprecedented dimensions, extraordinarily vast courtyard, and
exceptional transparency towards the exterior, this soup kitchen was con-
ceived not only for its charitable functions but also to convey a message
of innovation in the Ottoman capital. For the first time, the entire com-
plex centred around the soup kitchen, which became its most prominent
component both in size and composition. Furthermore, this complex
marked the creation of the first rectilinear monumental artery in the
Ottoman capital to be designed with a clear architectural and urbanistic
program. It framed the western section of the Coronation Street (Ciilus
Yolu) where the most important imperial processions occurred, rein-
forcing a powerful message of dynastic affirmation through poor relief.
Additionally, this complex features the most advanced arrangement for
staff and manager rooms, a development that became standard from the
time of the Nuruosmaniye Complex onwards.

Guillaume Berggren, Gate at the Hagia Sophia Complex, Istanbul,
1870-1880 ca. Museo di Roma, Fondo Negro, AF 12660-22.

Fundamentals

For these reasons, the Mihrisah Sultan Complex established strong
affinities with Western European architecture for social assistance more
than ever before. It shared similar ambitions of urban visibility and
monumentality with various Italian albergo dei poveri, or the Hotel des
Invalides in Paris, visited by the Ottoman ambassador in 1720, including
the kitchen. Also these buildings held a significant place in the social and
political dynamics of cities as symbols of power for rulers (Ammannati
2013). In other words, the gradual transformations occurring throughout
these decades led Ottoman elites by the end of the century to develop-
ments that closely paralleled efforts in poor relief seen in Enlightenment
Europe. Therefore, in conclusion, it is crucial to emphasise that Istanbul
and its soup kitchens still await proper attention for a better-connected
and comparative history of social assistance and the cross-cultural and
interreligious architectural exchanges across the Mediterranean.

Bibliography:

Ammannati E (ed.), Assistenza e solidarieta in Europa, secc. XIII — XVIII - Social
assistance and solidarity in Europe from the 13th to the 18th Centuries, Firenze
University Press, Firenze 2013 | Avery V., Calaresu M. (eds.), Feast &~ Fast. The
Art of Food in Europe, 1500-1800, Bloomsbury, London 2019 | Budak A., Gicii
Besleyen Mimarlik. Osmanl Imaretleri, Turk Tarih Kurumu Yayinlari, Ankara
2022 | Biilbiil A.H., IV Vakif Han'n Yerindeki Onemli Eser. Hamidiye Imarets,
in “Vakif Restorasyon Yillig1”, vol. 4, 2012, pp. 7-16 | Cerasi M.M., La citta del
Levante. Civilta urbana e architettura sotto gli Ottomani nei secoli XVIII-XIX, Jaca
Book, Milano 1988 | Giirbiyik C., Osmanls Imaretleri (Asevleri), Ph.D. Thesis,
Ege Universitesi, 2013 | Kuban D., Osmanl: mimarisi, Yapi-Endiistri Merkezi,
Istanbul 2007 | Metin A., 7/ rinnovamento dell architettura ottomana attraver-
so gli scambi culturali con ITtalia e la Francia nel XVIII secolo, Ph.D. Thesis,
Sapienza Universita di Roma, 2022 | Popovi¢ S., The “Trapeza” in Cenobitic
Monasteries. Architectural and Spiritual Contexts, in “Dumbarton Oaks Papers”,
vol. 52,1998, pp. 281-303 | Sahin S., Degisim Siirecinde Osmanls Mimarlig,
111 Abmet ve 1. Mabmut Dénemi (1703-1754), Ph.D. Thesis, Istanbul Teknik
Universitesi, 2009 | Singer A., Serving Up Charity. The Ottoman Public Kitchen,
in “The Journal of Interdisciplinary History”, vol. 35, no. 3, 2005, pp. 481-
500 | Tanman B.M., Kitchens of Ottoman Tekkes as Reflections of Imarets in
Suft Architecture, in Ergin N., Neumann C.K., Singer A. (eds.), Feeding People,
Feeding Power. Imarets In the Ottoman Empire, Eren, Istanbul 2007.

205 Vesper|Miserabilia



Vesper
Rivista di architettura, arti e teoria
Journal of Architecture, Arts & Theory

Vesper ¢ un progetto di | is a project by Pard — Publishing Actions
and Research Development / Ir.Ide - Infrastrutcura di Ricerca
Integral Design Environment

Dipartimento di Culture del progetto — Dipartimento di eccellenza
Universita Inav di Venezia

Direttrice | Editor
Sara Marini, Universita Tuav di Venezia

Consiglio editoriale | Editorial Board
Fabrizio Barozzi, Barozzi Veiga
Francesco Bergamo, Universita Tuav di Venezia
Felice Cimatti, Universita della Calabria
Juan Carlos Dall’Asta, Xi'an Jiaotong-Liverpool University
Dario Gentili, Universita degli Studi Roma Tre
Sebastidn Irarrizaval, Pontificia Universidad Catélica de Chile
Angela Mengoni, Universita Tuav di Venezia
Nieves Mestre, Universidad Politécnica de Madrid
Alessandro Orsini, Columbia University
Gundula Rakowitz, Universita Iuav di Venezia
Luka Skansi, Politecnico di Milano

Comitato scientifico | Advisory Board
Petar Bojani¢, University of Belgrade
Giuliana Bruno, Harvard University
José Maria Calvo Lopez, Universidad Politécnica de Cartagena
Emanuele Coccia, Ecole des Hautes Etudes en Sciences Sociales
Michele Cometa, Universita degli Studi di Palermo
Giovanni Corbellini, Politecnico di Torino
Giuseppe D’Acunto, Universita Iuav di Venezia
Serenella Tovino, University of North Carolina at Chapel Hill
Andreas Kreul, Universitit Bremen
Andrew Leach, University of Sydney
Gianfranco Marrone, Universita degli Studi di Palermo
Pasquale Miano, Universita degli Studi di Napoli Federico IT
Inés Moisset, Universidad de Buenos Aires - Conicet
Fiamma Montezemolo, University of California, Davis
Andreas Philippopoulos-Mihalopoulos, University of Westminster
Andrea Pinotti, Universita degli Studi di Milano
Marko Pogacnik, Universita Tuav di Venezia
Alessandro Rocca, Politecnico di Milano
Eduardo Roig, Universidad Politécnica de Madrid
Annalisa Sacchi, Universita Tuav di Venezia
Federico Soriano, Universidad Politécnica de Madrid
Federica Villa, Universita degli Studi di Pavia
Mechtild Widrich, School of the Art Institute of Chicago

Redazione | Editorial Staff
Giulia Bersani, Giovanni Carli, Egidio Cutillo, Giacomo De Caro,
Stefano Eger, Simone Lavezzaro, Francesco Maranelli, Elisa Monaci,
Andrea Pastorello, Alberto Petracchin, Francesca Rognoni, Riccardo
Segradin, Davide Zaupa, Luca Zilio.

Traduzioni | Translations
Laddove non diversamente specificato, tutte le traduzioni dei testi e
delle citazioni sono di Just!Venice. | Translations of texts and citations
in this journal are by Just!Venice, unless otherwise specified.

Layout grafico | Graphic Layout
bruno, Venezia

Impaginazione | Layout
Redazione Vesper | Vesper Editorial Staff

Caratteri tipografici | Typefaces
Union, Radim Pesko, 2006
JJannon, Frangois Rappo, 2019

Editore | Publisher
Quodlibet stl
via Giuseppe e Bartolomeo Mozzi, 23 - 62100 Macerata
www.quodlibet.it

Abbonamento annuo (due numeri) | One Year Subscription (two issues)
Italia | Italy € 25 Estero | International € 50

Per abbonamenti e ulteriori informazioni | For subscriptions and any
further information: ordini@quodlibet.it

© Vesper. Rivista di architettura, arti e teoria |
Journal of Architecture, Arts & Theory

Periodicita semestrale | Six-monthly Journal

Fondi per la pubblicazione | Publication Funding
Dipartimento di eccellenza 2023-2027 - Finanziamento Mur

Iscrizione al Registro Stampa del Tribunale di Venezia n. 4/2019
del 24/10/2019
Direttore responsabile: Sara Marini

No. 11| Miserabilia
Autunno | Inverno 2024
Fall | Winter 2024

Autori | Authors

Fabrizia Berlingieri, professoressa associata in Composizione architettonica
¢ urbana, Politecnico di Milano.

Alberto Bertagna, professore associato in Composizione architettonica
e urbana, Universita degli Studi di Genova.

Camillo Boano, professore ordinario in Composizione architettonica
¢ urbana, Politecnico di Torino.

Guido Boffi, professore associato in Estetica, Universita Cattolica
del Sacro Cuore di Milano.

Giacomo Brunelli, Photographer, London.

Dorde Bulajié, dottorando in Composizione architettonica ¢ urbana,
Politecnico di Milano.

Diana Carta, dottoranda in Composizione architettonica e urbana,
Sapienza Universita di Roma.

Alberto Cervesato, assegnista di ricerca in Composizione architettonica
e urbana, Universita degli Studi di Udine.

Giulia Conti, dottoranda in Composizione architettonica e urbana,
Universita Tuav di Venezia.

Cassandra Cozza, ricercatrice in Composizione architettonica e urbana,
Politecnico di Milano.

Armando Dal Fabbro, professore ordinario in Composizione architettonica
e urbana, Universita Tuav di Venezia.

Andrea Alberto Dutto, Assistant Professor in Architecture, University
of Idaho, Moscow.

Edoardo Fabbri, assegnista di ricerca in Composizione architettonica
e urbana, Universita degli Studi Roma Tre.

Cherubino Gambardella, professore ordinario in Composizione
architettonica e urbana, Universita degli Studi della Campania
“Luigi Vanvitelli”.

Dario Gentili, professore associato in Filosofia morale, Universita
degli Studi Roma Tre.

Massimiliano Giberti, professore associato in Composizione architettonica
e urbana, Universita degli Studi di Genova.

Steven Holl, Architect, Steven Holl Architects, New York.

Stavros Kousoulas, Assistant Professor in Architecture Philosophy and
Theory, TU Delft.

Giovanni La Varra, professore associato in Composizione architettonica
e urbana, Universita degli Studi di Udine.

Monica Maioli, architetta, Rimini.

Francesco Marullo, Associate Professor in Architecture, University
of Illinois, Chicago.

Alper Metin, assegnista di ricerca in Storia dellarchitettura, Alma Mater
Studiorum-Universita di Bologna.

Mane Mkrtchyan, Senior Researcher, Institute of Arts of National
Academy of Sciences of Armenia, Yerevan.

Leah Modigliani, Associate Professor of Visual Studies, Tyler School
of Art and Architecture, Temple University, Philadelphia.

Vinicius Nicastro Honesko, Associate Professor in Contemporary
History, Universidade Federal do Parana, Curitiba.

Luca Porqueddu, ricercatore in Composizione architettonica e urbana,
Sapienza Universita di Roma.

Giuliano Sergio, professore in Storia dellarte, critico e curatore, Accademia
di Belle Arti di Venezia.

Antonio Stopani, ricercatore in Geografia culturale, Universita di Torino.

Federico Stoto, artista visivo e filosofo, Venezia.

Andrea Ugolini, professore associato in Restauro, Alma Mater
Studiorum-Universita di Bologna.

Luca Zecchin, ricercatore in Composizione architettonica e urbana,
Universita degli Studi di Udine.

Tutti i contributi pubblicati sono sottoposti a un procedimento

di revisione tra pari (Double-Blind Peer Review) a eccezione dei testi
presenti nelle rubriche Citazione, Inserto e Racconti. | All published
contributions are submitted to a Double-Blind Peer Review process
except for the sections Quote, Extra and Tales.

Contatti | Contacts
Per qualsiasi altra informazione | For any further information:
pard.iride@iuav.it | www.inav.it/vesperrivista | www.iuav.it/vespetjournal

ISBN 978-88-229-2282-3
ISSN 2704-7598

Finiro di stampare nel mese di novembre 2024 da | Printed on
November 2024 by Tecnostampa stl, Loreto (AN).

I Universita luav
- -~ diVenezia de

- dipartimento di Culture del Progetto

Quodlibet

Vesper & inserita negli elenchi dell’Agenzia nazionale di valutazione
del sistema universitario e della ricerca (Anvur) delle riviste di
Classe A nei settori concorsuali 08/D1 - Progettazione architettonica,
08/F1 - Pianificazione e progettazione urbanistica e territoriale e
11/C4 - Estetica e filosofia dei linguaggi e delle riviste scientifiche
nelle aree non bibliometriche 08 - Ingegneria civile e Architettura,
10 - Scienze dell antichita, filologico-letterarie e storico-artistiche

e 11 - Scienze storiche, filosofiche, pedagogiche e psicologiche. | Vesper is
included into the lists compiled by the Italian National Agency
for the Evaluation of Universities and Research Institutes of
Class A journals (academic fields for Italian university national
recruitment 08/D1 - Architectural Design, 08/F1 - Urban and
Landscape Planning and Design and 11/C4 - Aesthetics and Philosophy
of Languages) and scientific journals (Italian academic areas

08 - Civil Engineering and Architecture, 10 - Antiquities, Philology,
Literary Studies, Art History and 11 - History, Philosophy, Pedagogy
and Psychology, with the exception of their bibliometric subfields).

Vesper ¢ inserita nel | is included into the Norwegian Register
for Scientific Journals, Series and Publishers redatto da |
compiled by National Board of Scholarly Publishing e | and
Norwegian Directorate for Higher Education and Skills.

Vesper ¢ indicizzata in | is indexed in SCOPUS, JSTOR, Torrossa
e | and EBSCO.

Vesper.
Rivista di architettura, arti e teoria
Journal of Architecture, Arts & Theory

No. 1| Supervenice
Autunno | Inverno 2019
Fall | Winter 2019

No. 2 | Materia-autore | Author-Matter
Primavera | Estate 2020
Spring | Summer 2020

No. 3 | Nella selva | Wildness
Autunno | Inverno 2020
Fall | Winter 2020

No. 4 | Esili e esodi | Exiles and Exoduses
Primavera | Estate 2021
Spring | Summer 2021

No. 5 | Moby Dick: avventure e scoperte |
Moby Dick: Adventures and Discoveries
Autunno|Inverno 2021

Fall| Winter 2021

No. 6 | Magic
Primavera | Estate 2022
Spring | Summer 2022

No. 7 | Cielo | Sky
Autunno | Inverno 2022
Fall | Winter 2022

No. 8 | Vesper
Primavera | Estate 2023
Spring | Summer 2023

No. 9 | Lavversario | The Adversary
Autunno | Inverno 2023
Fall | Winter 2023

No. 10 | Progetto Eden | Eden Project
Primavera | Estate 2024
Spring | Summer 2024

No. 11| Miserabilia
Autunno | Inverno 2024
Fall | Winter 2024

No. 12 | Solar
Primavera | Estate 2025
Spring | Summer 2025

Questo volume ¢ concesso in licenza secondo i termini della Creative
Commons Attribution (CC BY-NC-ND 4.0 International License)
che permette di scaricare le opere, a patto che si accrediti 'Autore(i),
non potendo modificarle in alcun modo o utilizzarle commercialmente.
Le immagini o altro materiale di terze parti non ¢ incluso nella licenza
Creative Commons della rivista e I'uso non ¢ permesso dalla normativa
vigente, o eccede I'uso consentito. Per I'utilizzo si dovra ottenere

il permesso direttamente dal titolare del copyright. | This publication
is licensed under a Creative Commons Attribution (CC BY-NC-ND 4.0
International License). This license allows downloading the articles
provided that they are properly attributed to their Author(s), without
modifying them in any way or using them for commercial purposes.
Images and other third parties’ material is not included in the Creative
Commons license of the Journal and their use is not allowed by current
legislation, or exceeds the permitted use. It is necessary to ask permission
from copyright holders for the use.





