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Whoever Draws Is Still in Paradise

The reference to paradise, sin and exit from paradise appears in the book O Desenho e o Projecto Sdo o Mesmo?
Outros Textos de Desenho (Are Drawing and Project the Same? Other Drawing Texts) by Joaquim Vieira,
graduated in Painting, and the most fertile drawing theorist and pedagogue in Portugal. The book is a
fundamental work for the Oporto School after the revolution of 25th April 1974, including a set of texts that Vieira
wrote between 1985-1994. It consists of two parts. The first one is the essay that Vieira presented to FAUP in 1994
when he applied to become an Associate Professor, the second one, Other Drawing Texts, contains four chapter.
The essay in the first part of the book is structured into five sections and one conclusion. The last session,
entitled What Separates or Unites Them, is composed of a set of sequential thoughts raised by antagonistic
topics: on one hand, ‘whoever draws is still in Paradise. Art, drawing, is an activity, | might say, prior to original
sin’; on the other hand, ‘the project is the essence of cultural activity, it is desire, and it comes after leaving
paradise’. This separation is rooted in the Beaux Arts umbilical connection between architecture and the plastic
arts and summons the visions of paradise and hell, of temptations and sins.

Whoever Draws Is Still in Paradise

Il riferimento al paradiso, al peccato e all’'uscita dal paradiso compare nel libro O Desenho e o Projecto Sao o
Mesmo? Outros Textos de Desenho (Il disegno e il progetto sono uguali? Altri testi sul disegno) di Joaquim Vieira,
laureato in Pittura, il piu fecondo teorico e pedagogo del disegno in Portogallo. Il libro € un’opera fondamentale
per la Scuola di Porto dopo la rivoluzione del 25 aprile 1974 e comprende un insieme di testi che Vieira ha scritto
tra il 1985 e il 1994. Si compone di due parti. La prima € il saggio che Vieira ha presentato alla FAUP nel 1994,
quando ha fatto domanda per diventare professore associato, la seconda, Outros Textos de Desenho, contiene
quattro capitoli. Il saggio della prima parte del libro & strutturato in cinque sezioni e una conclusione. Lultima
sezione, intitolata Cosa li separa o li unisce, € composta da un insieme di riflessioni sequenziali sollevate da argomenti
posti tra loro in contrapposizione; per esempio, se da una parte ‘chi disegna & ancora in Paradiso. Larte, il disegno, &
un’attivita, potrei dire, precedente al peccato originale’, dall’altra parte ‘il progetto & I'essenza della attivita culturale, & il
desiderio, e viene dopo aver lasciato il paradiso’. Questa separazione € radicata nel legame ombelicale delle Beaux
Arts tra architettura e arti plastiche e richiama le visioni del paradiso e dell'inferno, delle tentazioni e dei peccati.
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Vesper
Rivista di architettura, arti e teoria

Vesper ¢ una rivista scientifica semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al
crepuscolo, quando la luce si confonde con il buio e l'og-
getto illuminante non ¢ piu visibile, Vesper intende leg-
gere l'atto progettuale seguendo e rendendo evidente il
moto della trasformazione. Pitagora identifico nel pianeta
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro
ma posto in condizioni temporali differenti. Vesper dichia-
ra quindi una posizione piu che un oggetto e privilegia il
situarsi che ne profila lo statuto. Non ¢ qui accesa la luce
tagliente dell’alba, che promette giorni completamente
nuovi e alti sol dell’avvenire, ma quella che fa intravedere
nella penombra una possibilita nell’esistente.

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lita narrative, accoglie forme di scrittura e stili differenti,
privilegia I'intelligenza visiva del progetto, dell’espressio-
ne grafica, dell'immagine e delle contaminazioni tra lin-
guaggi. Larivista ¢ pensata nella sua successione di numeri
tematici come discorso sulla contemporaneita, nello spa-
zio di ogni singolo numero ¢ articolata in un insieme di
rubriche che gettano luci differenti sul tema. Nel proce-
dere delle diverse sezioni — editoriale, citazione, proget-
to, racconto, lezione, saggio, inserto, traduzione, archivio,
viaggio, ring, tutorial, dizionario — mutano i riverberi tra
idee e realta, si accende I'intreccio tra evidenze concrete e
loro potenzialita, potenziali trasformativi, immaginari. Le
rubriche sono pensate non per aggiornare istantaneamente
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall’'ombra lunga.

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
entific journal which deals with the relationships between
forms and processes of thought and of design. Gazing into
the dusk, when light slowly merges with darkness and the
illuminating object is no longer visible, Vesper aims to
interpret the act of designing through tracing and reveal-
ing the movement of transformation. Pythagoras identified
in the planet Venus both the evening star (Hesperos) and
the morning star (Phosphoros), assigning the two names
to the same star observed in different temporal conditions.
Vesper thus states a perspective rather than an object, priv-
ileging the condition that defines its status. Rather than the
sharp light of dawn, heralding a brand-new day and prom-
ising a brighter future, it is the twilight that allows you to
have a glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper
revives it by hosting a wide spectrum of narratives, wel-
coming different writings and styles, privileging the visual
intelligence of design, of graphic expression, of images and
contaminations between different languages. The jour-
nal is conceived as a series of thematic issues that build a
discourse on the contemporary. Each issue is divided into
sections that offer a range of diverse perspectives on the
theme analysed: editorial, quote, project, tale, lecture, essay,
extra, translation, archive, journey, ring, tutorial, dictionary.
Throughout the different sections, reverberations between
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects,
collective perception. The principal aim of these sections is
not to provide instant news, but to offer an in-depth investi-
gation of different instances of design and to provide tools
and materials that have a long-lasting effect.
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Whoever Draws Is Still
in Paradise

Drawing and Project
The reference to paradise, sin and exit from paradise appears in the book
O Desenho ¢ o Projecto Sdo o Mesmo? Outros Textos de Desenbo (Are Drawing
and Project the Same? Other Drawing Texts) by Joaquim Vieira, graduat-
ed in Painting, and the most fertile drawing theorist and pedagogue in
Portugal. Initially, he taught at the Architecture course of the School of
Fine Arts of Oporto and, subsequently, at the Faculty of Architecture of
the University of Oporto, and amongst his colleagues were the paint-
er and poet Anténio Quadros, the sculptors Alberto Carneiro and José
Grade, and the painter and architect Luisa Brandao.

The book is a fundamental work for the Oporto School after the rev-
olution of 25th April 1974, including a set of texts that Vieira wrote
between 1985-1994. It consists of two parts. The first one is the essay
that Vieira presented to FAUP in 1994 when he applied to become an
Associate Professor: Are Drawing and Project the Same? The second one,
Other Drawing Texts, contains four chapters: How to Teach Project?, Seven
Reasons for the Existence of a Drawing Discipline, Drawing and Scale, and A
Journey to Drawings from European Collections. This order has an implic-
it hierarchy, suggesting the importance of the various texts for an
Architecture course. The first part exacerbates the meanings of draw-
ing as opposed to project, referring for example, ‘Drawing: the encoun-
ter with the formal values of life — pleasure, enjoyment, sharing’ and
‘Project: encounter with ideological values — desire, power and domain’
(Vieira 1995, p. 47). The second part, instead, is based on the dominance
of the rational/verbal/analytical (left hemisphere) over the irrational/senso-
ry/synthetic (right hemisphere). For a balanced expression of being, Vieira
argues that ‘the head is just one’ and in defence of the totality of being,
he proposes to reconcile the scientific method with the artistic method
in a single disciplinary curriculum, a ‘non-artistic’ method, as opposed
to the current ‘empirical’ one, in which are indicated some vectors ‘to
achieve and release the most typical and essential modes of action of
the right hemisphere’, which can be summarised in ‘to See; to Doj; to
Create’ (ibid., p. 71).

Vieira’s motivations are mainly based on four reasons: a theoretical
void about Drawing; a vulgarization of the use of the word drawing; a
challenge to a Project Theory; a criticism of Alberto Carneiro’s peda-
gogy. Some brief observations about the first three points, followed by
a development of the last one in the topic: The Radicality of the Notions of
Drawing and Project Implicitly Criticizes Alberto Carneiro.

Drawing classroom, Escadaria da Rua da Madeira, Porto, 1980.

et il

Francisco Portugal e Gomes

Regarding the first reason, in the introduction the author reveals that
he is faced with a lack of theoretical reflections on drawing in the plastic
arts — apart from those of his colleague, the sculptor Alberto Carneiro —
due to the country’s cultural poverty and the fact that drawing activity
has never been valued. Secondly, he observes the habit or common use of
the word drawing in academic discourse and among architects, as well as
the frequent use of the term in various contexts related to design activi-
ty, which could easily be replaced by the word project.

Thirdly, having carried out his theoretical reflection on drawing, he
understands that such responsibility had to be extended for the project
theory colleagues. On the effects of this provocation and any progress
made in the meantime in terms of-design theories at FAUP, it seems that
no in-depth research work has yet been carried out.

The Radicality of the Notions of Drawing and Design Implicitly Criticizes
Alberto Carneiro
Despite not being completely explicit in the book, Joaquim Vieira, in 2 2023
interview, takes a position in complete disagreement with the way the unit
Drawing IT (2nd year)-was taught by Alberto Carneiro. Only a consistent
theorization of Vieira’s convictions could consolidate his position and face
criticism from this colleague and others. Carneiro, since the end of the
1960s, asserted himself as an avant-garde artist, and developed a practice
dominated by overcoming strict visuality, valuing the body and memories:
drawing/project are inseparable, as conceptualization, process, realization, com-
munication. Furthermore, for him, childhood, as a period of innocence and
discovery of nature, constitutes a metaphor for paradise: ‘T am very much
in my own childhood’ (Carneiro, quoted by de Sousa 1974, p. 28). Carneiro’s
1973 Aesthetic Operation in Vilar do Paraiso did not happen by chance. The
place, which means part of a villa (in paradise) given for agricultural pur-
poses, is toponymic evidence in the title of the performative action itself.
Alberto Carneiro’s 1995 book, Campo Sujeito ¢ Representacio no Ensino ¢ na
Pratica do Desenho/Projecto (Subject Field and Representation in Teaching and
Drawing/Project Practice), unifies the notion of drawing/project in a process of
self-knowledge through the body in space and through the sensorial for a
creative poetics of the project. He prioritises ‘inventiveness to confirm the
person’s learning path in the manifestation of their identity, their expres-
sion, while (re)cognition of the legitimacy of their difference: the being
[itself] in being [in time and place] as awareness of the [common] place’
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(Carneiro 1995, p. 16). However, regarding Carneiro’s pedagogical practice,
Vieira considers that creativity associated with design processes was the
dominant subject and that Alberto Carneiro’s book says little about draw-
ing (Vieira 2023). Thus, the autonomy of Carneiro’s Drawing IT unit was not
guaranteed, and the subjectivity inherent to the conceptualisation blocked
the teacher/student dialogue and the teaching/learning process. In 1994,
Vieira understands that it is necessary to overcome the figure of the enlight-
ened master and the aesthetic reproduction of his values, rejecting teaching
based on aesthetic feelings and emotions. He also argues that the teaching
of Drawing should be done through analysis, through differentiated study
and by reflecting on the elements that constitute it (Vieira 1994).

Although currently at FAUP in Drawing II we are witnessing a dis-
continuation of the pedagogical practices and methodologies of Alberto
Carneiro, the pedagogical aptitude exams of Maria Suzana Vaz (Vaz 2001)
and Paulo Freire de Almeida (Almeida 2002) in the Architecture Course
of the University of Minho — both under the guidance of Joaquim Vieira
— remain associated with the creative process. However, they develop
Drawing reflections in a three-dimensional theoretical formulation: con-
ception, formalisation, illustration, with methodologies that are independent
of the Project, but aim at more complex elaborations in this last disci-
pline. Vieira, in the 2023 interview, considers exceptional and unique,
above all, Suzana Vaz’s research in the European panorama of teaching
Drawing II (2nd year) in architecture courses.

Eden and Drawing: How to Escape a Diabolical Activity?

The essay in the first part of the book is structured into five sections and
one conclusion. The last session, entitled What Separates or Unites Them, is
composed of a set of sequential thoughts raised by antagonistic topics: on
one hand, ‘whoever draws is still in Paradise. Art, drawing, is an activity, I
might say, prior to original sin’ (Vieira 1995, p. 52); on the other hand, ‘the
project is the essence of cultural activity, it is desire, and it comes after
leaving paradise’ (ibid., p. 53). This separation is rooted in the Beaux Arts
umbilical connection between architecture and the plastic arts and sum-
mons the visions of paradise and hell, of temptations and sins, as seen in
The Waywain Triptych, The Garden of Earthly Delights, and The Temptations
of St Anthony, by Hieronymus Bosch. In medieval conceptions, demons
are busy building towers. Vieira adds that architects’ drawings, within
the scope of design activity, are made to alter reality. Construction is
an assertion of power over nature and dominion. Therefore, ‘architects
are also in Hell because they are committed to building, transforming’
(Vieira 2023, p. 6).

In The Waywain Triptych, on the right, the Devil’s constructions are pris-
ons that limit the space of innocence and freedom. In hell the construc-
tion activity does not cease, the action of interference and domination
surrounds the defenceless and the unfortunate. Construction is an asset-
tion of ego and supremacy.

The Temptations of St Anthony illustrates all kinds of diabolical instiga-
tions that the hermit suffered. The left panel of the triptych is dominat-
ed by the supremacy of the sword, confrontation of armies and assaults
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Alvaro Siza Vieira, Carlos Ramos Pavillion, 1985-1986. Ph. Francisco Portugal e Gomes.

on castles. The saint’s continued resistance is a symbol of renunciation
of worldly life, chaos and sin.

Adtionally, Fernando Pessoa, in a poem of his Livro do Desassossego,
renounces experience outside the universe of oneself: ‘Renunciation is
liberation. Not wanting is power. [...] We own nothing, because we don’t
even own ourselves. We have nothing because we are nothing’ (Pessoa
2023, pp. 140-142). In another poem from the same book, he states: “The
world belongs to those who don’t feel. [...] All action is, by its nature, the
projection of the personality onto the external world, it is essentially the
crossing of other people’s paths, the hindering, hurting, and crushing
others, according to our way of acting’ (Pessoa 2023, pp. 256-257).

The School’s Narrative
In Oporto it is common to say that ‘architects are prostitutes: they sell
their souls to the Devil!> This saying reflects most of the current prac-
tice that serves those who accumulate capital or the avarice that leads
to sin and that dominates the central panel of 7he Waywain Triptych. If,
on one hand, the risk of the architect’s downfall and the difficulties of
his salvation are on the horizon, on the other hand, social responsibility,
i.e. architecture as a political action that holds the priory over the trans-
formation of the city, is contrasted. The course at the former Escola de
Belas Artes do Porto, today Faculdade de Arquitectura da Universidade
do Porto, developed the matrix of a new school based on actively demo-
cratic concepts, made possible by a militant political environment, from
the street outside the school to the institution of open doors: “The peo-
ple are the ones who order the most!. The book attempts to clarify the
meaning attributed to the open notion of design — in its ultra-democratic
conception — that the participatory project has installed and normalised
in the school narrative.
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