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A Nocturnal Garden

A sequence of formal, emotional, luminous and botanical elements constructs this idea of a nocturnal garden. 
The form of the montage guides the reasoning and possible actual definition of a space shrouded in darkness. 
Weakly connected and discontinuous episodes avoid typological definitions, preferring to collect preparatory 
notes for design hypotheses. A palimpsest of deliberately ambiguous references runs along two lines. The first is 
a reconnaissance of realised night gardens or scenarios identifiable as such; the second is an inventory of not 
exclusively botanical elements in tune with the atmospheres and emotional conditions sought. Design 
experiences from different epochs, photographic surveys, inventories of nocturnal and childhood fears, natural 
species, are elements chosen in different and distant contexts and then considered as Found Footage. The 
nocturnal garden is another possibility to get to know a place – familiar in its daytime version made of plant and 
animal presences – which appears changed in the appearance and feelings it arouses, in its nocturnal version. 
The nocturne, as in music, refers to emotions hidden from the events of the day. The garden changes appearance 
at night, producing different sounds, smells and atmospheres, the darkness alters its forms. It is a time of stillness 
and dreams, as well as darkness and nightmare scenarios.

A Nocturnal Garden

Una sequenza di elementi formali, emotivi, luminosi e botanici costruisce questa idea di giardino notturno. La 
forma del montaggio guida il ragionamento e la possibile definizione reale di uno spazio avvolto nell’oscurità. 
Episodi debolmente connessi e discontinui evitano definizioni tipologiche, preferendo raccogliere appunti preparatori 
per ipotesi progettuali. Un palinsesto di riferimenti volutamente ambigui si snoda lungo due direttrici. La prima è 
una ricognizione di giardini notturni realizzati o di scenari identificabili come tali; la seconda è un inventario di elementi 
non esclusivamente botanici in sintonia con le atmosfere e le condizioni emotive ricercate. Esperienze progettuali 
di epoche diverse, rilievi fotografici, inventari di paure notturne e infantili, specie naturali, sono elementi scelti in 
contesti diversi e lontani e poi considerati come found footage. Il giardino notturno è un’altra possibilità di conoscere 
un luogo – familiare nella sua versione diurna fatta di presenze vegetali e animali – che appare cambiato nell’aspetto e 
nelle sensazioni che suscita, nella sua versione notturna. Il notturno, come nella musica, si riferisce alle emozioni 
nascoste dagli eventi del giorno. Il giardino di notte cambia aspetto, producendo suoni, odori e atmosfere diverse, 
il buio ne altera le forme. È un tempo di quiete e di sogni, ma anche di oscurità e di scenari da incubo.

Nightmare, dark eden, nocturne, fear, landscape
Incubo, dark eden, notturno, paura, paesaggio
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Vesper è una rivista scientifica semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al 
crepuscolo, quando la luce si confonde con il buio e l’og-
getto illuminante non è più visibile, Vesper intende leg-
gere l’atto progettuale seguendo e rendendo evidente il 
moto della trasformazione. Pitagora identificò nel pianeta 
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro 
ma posto in condizioni temporali differenti. Vesper dichia-
ra quindi una posizione più che un oggetto e privilegia il 
situarsi che ne profila lo statuto. Non è qui accesa la luce 
tagliente dell’alba, che promette giorni completamente 
nuovi e alti sol dell’avvenire, ma quella che fa intravedere 
nella penombra una possibilità nell’esistente. 

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lità narrative, accoglie forme di scrittura e stili differenti, 
privilegia l’intelligenza visiva del progetto, dell’espressio-
ne grafica, dell’immagine e delle contaminazioni tra lin-
guaggi. La rivista è pensata nella sua successione di numeri 
tematici come discorso sulla contemporaneità, nello spa-
zio di ogni singolo numero è articolata in un insieme di 
rubriche che gettano luci differenti sul tema. Nel proce-
dere delle diverse sezioni – editoriale, citazione, proget-
to, racconto, lezione, saggio, inserto, traduzione, archivio, 
viaggio, ring, tutorial, dizionario – mutano i riverberi tra 
idee e realtà, si accende l’intreccio tra evidenze concrete e 
loro potenzialità, potenziali trasformativi, immaginari. Le 
rubriche sono pensate non per aggiornare istantaneamente 
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall’ombra lunga. 

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
entific journal which deals with the relationships between 
forms and processes of thought and of design. Gazing into 
the dusk, when light slowly merges with darkness and the 
illuminating object is no longer visible, Vesper aims to 
interpret the act of designing through tracing and reveal-
ing the movement of transformation. Pythagoras identified 
in the planet Venus both the evening star (Hesperos) and 
the morning star (Phosphoros), assigning the two names 
to the same star observed in different temporal conditions. 
Vesper thus states a perspective rather than an object, priv-
ileging the condition that defines its status. Rather than the 
sharp light of dawn, heralding a brand-new day and prom-
ising a brighter future, it is the twilight that allows you to 
have a glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper 
revives it by hosting a wide spectrum of narratives, wel-
coming different writings and styles, privileging the visual 
intelligence of design, of graphic expression, of images and 
contaminations between different languages. The jour-
nal is conceived as a series of thematic issues that build a 
discourse on the contemporary. Each issue is divided into 
sections that offer a range of diverse perspectives on the 
theme analysed: editorial, quote, project, tale, lecture, essay, 
extra, translation, archive, journey, ring, tutorial, dictionary. 
Throughout the different sections, reverberations between 
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects, 
collective perception. The principal aim of these sections is 
not to provide instant news, but to offer an in-depth investi-
gation of different instances of design and to provide tools 
and materials that have a long-lasting effect.
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appropriate to the tones of a nocturnal garden seems to be that of material 
recorded in the field and reproduced through a montage that enhances its 
properties in the sense of deception and estrangement, misaligning the time 
of the recording from that of its edited reproduction. Sound environments 
manipulated and rebroadcast in the same environment in which they were 
recorded and which produce a complex series of microvariations.

Some unusual devices such as antennas that detect electromagnetic 
waves, microphones sensitive to ultrasounds and hydrophones, are suitable 
for recording a more environmental signal and the garden can host an edi-
tor that processes the signal through the use of analog samplers by adding 
the level of an authorial filter to a diorama so far only natural. A contempo-
rary version of the formal, chromatic and olfactory appearances described 
can then choose a corollary of audio equipment. The systems of sound 
recording and reproduction, when integrated with natural reflections and 
minimal brightness of the LEDs that reveal their functioning, add sound 
to the palimpsest of deception and apprehension of a nocturnal garden.

The authors thank Gaia Ginevra Giorgi for her contribute on sonic issues.
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destabilizing effect, similar to the albino element of the animal world 
when the colour white is familiar to us as incomprehensible and enig-
matic. In 1929, Thomas Alva Edison’s wife, Mina Miller, dedicated a 
place of recreation to her husband on the Fort Meyers estate in Florida, 
entrusting the project to Ellen Biddle Shipman.

The Moonlight Garden was a nocturnal garden, a lawn designed 
around a pond with a border of pale and white flowers; elements chosen 
in relation to the moonlight and its reflection on aquatic surfaces and 
plants of the garden.

By composing a list of elements suitable for a nocturnal garden, its 
nature as a sweet and dark place, suitable for candour and tension, is 
clarified. Feelings that can be expressed not only through botanical spe-
cies predisposed to post-twilight blooms or scents but also through the 
non-verbal code of Hanakotoba, the Japanese practice of flower words: 
darkness, ebony – Diospyros ebenum; sweetness, white lily – Lilium can-
didum; restlessness, marigold; attraction, lunaria or coin of the pope – 
Lunaria annua; the night, the blue bindweed – Convolvulus sabatius. The 
choice of other plants can seek the hallucinatory capacity of white, the 
nocturnal time of flowering and aromas, the aggressive capacity offered 
by toxicity as for Datura meteloides (devil’s trumpets). The Nicotiana alata 
(flowering tobacco) bush smells of the night, its tubular flowers with five 
pinkish to white petals, bloom in the afternoon and release an intense 
nocturnal scent. The Ipomoea bona-nox (white lady), at dusk, opens its 
corolla visibly to the moths among the dark green leaves.

Fears
Night Walk is a kit (item number 6891) from the Playmobil action figure 
series, accompanied by a strangely evocative text that transfers the opti-
mism of the Playmobil settings to an unusual context. The text presenting 
the box on the online site, now no longer available, stated: ‘For days the 
children have been looking forward to the night walk. “When will it finally 
be dark?” they keep asking. At midnight the two boys finally leave for their 
adventure. With torches they illuminate the surrounding environment. 
See how the owl’s eyes and their shirts light up! The playset includes two 
PLAYMOBIL child figures, a UV torch, a green area with tree, two light 
crystals and many other accessories for exciting night walks’.

One of the episodes of the promenade cinématique sequence of the Parc 
de la Villette in Paris, The Garden of Childish Fears is a place that combines 
musical and vegetal discoveries. Distant memories come to life in the 
traveller who crosses a mysterious forest of spruce and blue birch trees, 
immersed in strange music. The most daring will undertake the path 
that enters its undergrowth, accompanied on their journey by enchant-
ing metallic chords. ‘A deux pas du Zénith, ce jardin des frayeurs enfan-
tines, créé par Caroline Voss et Arnaud Devos, n’est pas un jardin comme 
les autres! Ouvre tes oreilles et tes yeux. On se croit presque dans une forêt 
et ces sons étranges que tu peux entendre sont diffusés par des haut-par-
leurs. Amuse Toi à te faire (un peu) peur, comme si tu étais le Petit Poucet 
ou un autre personnage de contes perdu dans les bois. Emprunte la prom-
enade cinématique, ondulante comme une pellicule de vieux film, trav-
erse le Canal de l’Ourcq et admire le paysage!’ (Paris Mômes 2022, p. 5).

The Atelier dell’Errore, is a non-profit organization founded in 2002 
on the initiative of visual artist Luca Santiago Mora for the children 
treated at the Reggio Emilia neuropsychiatry department. The kids in 
the atelier draw exclusively animals, which embody both the nocturnal 
fears of those who draw them and their projection as a defence mecha-
nism for their fragility towards the real world. Again, through choices of 
layout, the buildings and museum spaces that host the drawings allude 
to gardens due to the thematic motifs that guide the arrangement of the 
drawings and the natural cruelty of these zoomorphic beings.

Deceptions
The garden appears as a corollary of an idea of nature, it expresses a con-
ceptual way of taking over the territory, an exclusive and unrepeatable 
intention. A space that does not describe the natural environment but 
chooses an interpretation of it. The design of a nocturnal garden can 
choose to exhibit the apprehensive tones of deception. A historical type 
of garden, the 15th century ornate grotto, offered the nymphaeum at the 
edge of a meadow as a chthonic and obscure position. An environment that 
can offer contemporary development to the practice of mimesis between 
natural and artificial presences. ‘The caves become almost deceptions, as 
the work of man remains hidden; the material is natural, stalagmites and 
stalactites collected and transported from distant places (e.g. from the cre-
vasses of the Aniene Falls […] a new ingredient, geology, accompanies bot-
any, and a new feeling, wonder, merges with pleasure’ (Battisti 2004, p. 43).

Some deceptions are possible due to the viewing distance. In fact, the 
gardens offer an immersive experience that is only apparent, while they 

A sequence of formal, emotional, luminous and botanical elements assem-
ble this idea of a nocturnal garden. The form of the montage guides the 
reasoning and possible actual definition of a space shrouded in darkness. 
Weakly connected and discontinuous episodes avoid typological defi-
nitions, preferring to collect preparatory notes for design hypotheses. A 
palimpsest of ambiguous references runs along two lines. The first is a 
reconnaissance of realised night gardens or scenarios identifiable as such; 
the second is an inventory of not exclusively botanical elements in tune 
with the atmospheres and emotional conditions sought. Design experi-
ences from different epochs, photographic surveys, inventories of noctur-
nal and childhood fears, natural species, are elements chosen in different 
and distant contexts and then considered as Found Footage. The garden 
is here ‘an essential metaphor for our relationship with the natural world’ 
(Cluitmans 2021, p. 13), a space in which to compose different and extra-
neous presences and forms, complementary to everyday ones; garden is an 
instrument capable of relating to a complexity of themes and productions.

The nocturnal garden is another possibility to get to know a place – famil-
iar in its daytime version made of plant and animal presences – which appears 
changed in the appearance and feelings it arouses, in its nocturnal version. 
The nocturne, as in music, refers to emotions hidden from the events of the 
day. The garden changes appearance at night, producing different sounds, 
smells and atmospheres, the darkness alters its forms. It is a time of still-
ness and dreams, as well as darkness and nightmare scenarios. According to 
a frequent fairy-tale morphology, the night and the plant kingdom manifest 
themselves together, defining dark animated imaginaries: plants that come 
to life with the arrival of darkness, nocturnal gardens that host presences typ-
ical only of the night. ‘Its origin has been identified in the clearing, like an eye 
that opens in the darkness, a crack in the black of the forest, crossed by light 
[…]. Starting from this origin, the history of the gardens can be read through 
this polarity, between darkness and light, between enigma and clarity […] the 
garden is always doubled, with an anti-garden, defined by an opposition, the 
phantasmatic evocation of what is not’ (Quinz 2017, pp. 22-23). 

Inversions
The garden as a typology still operates in a field of significations and 
visual references that are difficult to separate from feelings and practices 
established at the transition between the 19th and the 20th centuries. The 
Little White Bird (Barrie 1902) describes what happens when Kensington 
Gardens becomes a place with other actors and rituals. At the stroke of 
closing time, children and nannies, gentlemen and companions come 
out and the park can then transform into its nocturnal version. Trees 
and bushes come to life, magnolias and lilac plants take walks, limping 
elderberries chat with quinces: a movement of plants that enjoy the park 
and define a scenario of the place complementary to the daytime one.

The gardens host other species at night, nocturnal animals or those 
that choose the dark as an alternative time and place to human pres-
ence. Photographic traps are needed to record these exclusive facts of the 
dark, sensitive methods that return shapes of the night through disturb-
ing images: glimmers of eyes, black masses that move, unusual animal 
postures that are difficult to record during the day and which we tend 
to reject because it ‘offers a residue of an opaque animal otherness that 
deeply unsettle us and frighten us’ (Hanimann 2018, p. 359). A condition 
between intimacy and exposure similar to the human one captured by 
surveillance cameras and capable of equally disturbing images.

The park is a series of photographs taken from 1971 to 1979 by Kohei 
Yoshiyuki in the Shinjuku and Yoyogi parks in Tokyo, when at night – 
around the lovers – a minimal audience of voyeurs gathers, closer to the 
bodies observed than perhaps this practice habitually allows and par-
ticipates in the awkward postures of lovers, while only the plants and 
structures arranged in the gardens maintain a certain visual aesthetic.

Reflexes
In Old Times Gardens Alice Morse Earle dedicates a chapter to moonlight 
gardens, listing botanical species that convey the image of a harmonious 
but also sinister place. The text describes plants with characteristics per-
ceivable only in the moonlight, a nocturnal Eden dedicated to very clear 
blooms; lilies that emit their sweet scent only after dusk, attract white 
moths and olfactorily mark the nocturnal time of the garden; snakeroot 
plants with white flowers like spiers, yucca stems whose flowers open 
and expand only at night. The white of the plants has an attractive and 

establish a relationship between a practicable observation area and an 
observed one whose access can also be prevented. The observed area is a 
natural diorama, it expresses a natural interpretation, it is the staging of 
a precise natural idea, in which a theatrical component remains such as 
that which in the space of the scene is usually expressed through strati-
fications of subsystems and technological presences.

Songs and Views of the Magnetic Garden (Ananda Records 1974) is Alvin 
Curran’s first album after his experience with Musica Elettronica Viva. 
The terms of the liner notes of this seminal work allude to landscapes 
and gardens, as well as an apparition and scattered arrangement of son-
ic interventions in space. The association of the magnetic adjective with 
the garden defines a design direction for this text.

Set Ups
A garden historically hosts a collection of symbolic elements that mark the 
space: their presence as references of a survey is the first evidence that the 
garden is a model and not a landscape, a design space in need to be meas-
ured through the arrangement of only apparently natural elements. The 
ars topiaria dedicated to pruning of boxwood shrubs into animal, human 
or geometric shapes, has produced since Roman times families of isolat-
ed elements positioned to mark the space of the gardens. Similarly, the 
Renaissance tradition was to arrange even partial sculptures, broken pieces 
of marble which offered the illusion of seeing movement among the plants.

In its design practice, Black Italy places equipment for audio live edit-
ing and reproduction in the created spaces. The scattered presence of 
these devices has a similar function to that of the historical and sym-
bolic elements just described which, placed in natural spaces, increase 
their scenic character.

The JBL Control 85M is a certified waterproof speaker, resistant to atmos-
pheric agents and insects. An upper brim covers the audio cone – hence 
the definition of mushroom landscape speaker – which faces downwards 
and whose acoustic waves are spread 360° by reflection on a convex surface. 
Designed to be even partially buried, the JBL Control 85M can be connect-
ed by audio cables in a variety of configurations and powered by peripherals 
with IP66-IP68 waterproof specifications. If it is possible to superimpose 
a landscape loudspeaker system on the ground, the audio palimpsest 
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