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Space

We often imagine space as a neutral thing. In architecture, we specify the location and nature of solids and surfaces, 
we arrange things and objects so that that it is possible to move through and around them. Space, in one sense, 
is simply what is left over after these configurations have played out. But this is an incomplete understanding  
of the nature of space. Space is not just the passive result of form’s active manipulation. The product of all this work 
with solids and material is space itself, that is what is being shaped. And like any medium, space has its own ten-
dencies and resistances. Space is actively made, and, on Earth and off of it, also acts on its own terms, sometimes 
with deadly consequences. 

Space

Lo spazio è immaginato spesso come una cosa neutra. In architettura, precisiamo la posizione e la natura di solidi  
e superfici, disponiamo le cose e gli oggetti in modo che sia possibile muoversi attraverso e intorno a essi. Lo spazio, 
in un certo senso, è semplicemente ciò che rimane dopo che queste configurazioni sono state eseguite. Ma questa  
è una comprensione incompleta della natura dello spazio. Lo spazio non è solo il risultato passivo della manipo-
lazione attiva della forma. Il prodotto di tutto questo lavoro con i solidi e i materiali è lo spazio stesso, cioè ciò  
che viene plasmato. E come ogni mezzo, lo spazio ha le sue tendenze e resistenze. Lo spazio è attivamente creato 
e lo spazio, sulla Terra e fuori di essa, agisce anche alle sue condizioni, a volte con conseguenze mortali.

Space architecture, capsules, material, sublime, extreme environment
Architettura spaziale, capsule, materiale, sublime, ambiente estremo
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Vesper è una rivista scienti!ca semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al 
crepuscolo, quando la luce si confonde con il buio e l’og-
getto illuminante non è più visibile, Vesper intende leg-
gere l’atto progettuale seguendo e rendendo evidente il 
moto della trasformazione. Pitagora identi!cò nel pianeta 
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro 
ma posto in condizioni temporali di"erenti. Vesper dichia-
ra quindi una posizione più che un oggetto e privilegia il 
situarsi che ne pro!la lo statuto. Non è qui accesa la luce 
tagliente dell’alba, che promette giorni completamente 
nuovi e alti sol dell’avvenire, ma quella che fa intravedere 
nella penombra una possibilità nell’esistente. 

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lità narrative, accoglie forme di scrittura e stili di"erenti, 
privilegia l’intelligenza visiva del progetto, dell’espressio-
ne gra!ca, dell’immagine e delle contaminazioni tra lin-
guaggi. La rivista è pensata nella sua successione di numeri 
tematici come discorso sulla contemporaneità, nello spa-
zio di ogni singolo numero è articolata in un insieme di 
rubriche che gettano luci di"erenti sul tema. Nel proce-
dere delle diverse sezioni – editoriale, citazione, proget-
to, racconto, lezione, saggio, inserto, traduzione, archivio, 
viaggio, ring, tutorial, dizionario – mutano i riverberi tra 
idee e realtà, si accende l’intreccio tra evidenze concrete e 
loro potenzialità, potenziali trasformativi, immaginari. Le 
rubriche sono pensate non per aggiornare istantaneamente 
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall’ombra lunga. 

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
enti!c journal which deals with the relationships between 
forms and processes of thought and of design. Gazing into 
the dusk, when light slowly merges with darkness and the 
illuminating object is no longer visible, Vesper aims to inter-
pret the act of designing through tracing and revealing the 
movement of transformation. Pythagoras identi!ed in the 
planet Venus both the evening star (Hesperos) and the morn-
ing star (Phosphoros), assigning the two names to the same 
star observed in di"erent temporal conditions. Vesper thus 
states a perspective rather than an object, privileging the 
condition that de!nes its status. Rather than the sharp 
light of dawn, heralding a brand-new day and promising a 
brighter future, it is the twilight that allows you to have a 
glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper 
revives it by hosting a wide spectrum of narratives, wel-
coming di"erent writings and styles, privileging the visual 
intelligence of design, of graphic expression, of images and 
contaminations between di"erent languages. The jour-
nal is conceived as a series of thematic issues that build a 
discourse on the contemporary. Each issue is divided into 
sections that o"er a range of diverse perspectives on the 
theme analysed: editorial, quote, project, tale, lecture, essay, 
extra, translation, archive, journey, ring, tutorial, dictionary. 
Throughout the di"erent sections, reverberations between 
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects, 
collective perception. The principal aim of these sections is 
not to provide instant news, but to o"er an in-depth investi-
gation of di"erent instances of design and to provide tools 
and materials that have a long-lasting e"ect.
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the ground #oor, through another series of spaces !lled with collections 
of more basic home goods and commodities, !nishing in a big warehouse 
space where they can retrieve the larger items to take home and assemble. 

We decided to try to go through this sequence backwards. This was 
a lot more di$cult than we thought it would be. Besides the fact that 
we had to work against the movement of everyone else in the store who 
was following the path as it was designed to be used, we found we had 
to also !ght the nature of the space itself. Sightlines to the next pas-
sage between spaces failed to reveal themselves, corners and turns were 
awkward to navigate, and spatial #ow became unclear and muddled. It 
was frustrating and sometimes hilarious, we could feel the space active-
ly pushing back against us.

In 1967, that great philosopher of spatial practice, Michel Foucault, 
predicted that ‘the present epoch will perhaps be above all the epoch 
of space’. In Of Other Spaces. Utopias and Heterotopias, Foucault (following 
Bachelard for a bit, Bachelard 1964) wrote about the subjective and objec-
tive qualities of space (Foucault 1997, p. 301).

The space of our primary perception, of our dreams and of our pas-
sions, holds within itself almost intrinsic qualities: it is light, ethereal, 
transparent, or dark, uneven, cluttered. Again, it is a space of height, 
of peaks, or on the contrary, of the depth of mud; space that #ows, like 
spring water, or !xed space, like stone or crystal.

Foucault and Bachelard hint at the possibility for a kind of spatial taxon-
omy, a Field Guide to Space, perhaps, that a tourist might carry around in 
their pocket when visiting new and unfamiliar places. ‘Ah’, we might remark, 
when arriving at a plaza in an old European city ‘a space that is !xed!’.

The kind of ‘Extra Vehicular Activity’ that was new, dangerous, and ter-
rifying in Alexei Leonov’s time has now become a little more routine and 
safe, if no less sublime. NASA astronauts now train for these trips in a 
mockup of the International Space Station, submerged in a large pool of 
water. This facility, the Neutral Buoyancy Laboratory, trades swimming 
for #oating, the airtight suits and bottled air still necessary. It also swaps 
heavy density for the ephemeral emptiness of vacuum. Water is not space, 
but we can still move through it. This change also makes us think di"er-
ently about space in general, though. On Earth, we are also submerged in 
#uid, hopping around on a kind of sea #oor – the bottom of an ocean of air.

Alexei Leonov took a walk in space. But what space was he in? What was 
really solid here, and what was void? If we #ip and complicate our percep-
tual registers in this way, seeing space as something that is actively made, 
and that acts in turn on us, seeing space as so% and mutable, or even as a 
solid, like, as Foucault says, ‘stone or crystal’, then maybe the space Leonov 
occupied was not the space he seemed to be in. It was the space within his 
suit, a%er all, !lled with #uid changeable air, that was acted on by the vac-
uum (De Monchaux 2011). He was in a fragile bubble of human habitable 
space, far from his capsule, the next nearest safe bubble, and even farther 
from the borders of Earth’s atmosphere, the ultimate refuge. For Leonov, 
space was hard, impenetrable, it may as well have been solid (Scharmen 
2019). He was surrounded by it but he could never truly be in it. Solid and 
void, !gure and ground, passive and active, when we can abandon these 
simple and false binaries, whole new types of space may open up for us.

Bibliography:
Bachelard G., The Poetics of Space, Orion Press, London 1964 | Burgess C., 
Hall R., The First Soviet Cosmonaut Team. Their Lives and Legacies, Springer, 
Berlin 2009 | Ching F.D.K., Architecture. Form, Space, and Order, John Wiley 
& Sons, Hoboken 1979 | De Monchaux N., Spacesuit. Fashioning Apollo, The 
MIT Press, Cambridge Mass. 2011 | Foucault M., Of Other Spaces. Utopias 
and Heterotopias (1984), in Leach N. (ed.), Rethinking Architecture. A Reader 
in Cultural Theory, Routledge, New York 1997, pp. 330-336 | Scharmen F., 
Space Settlements, Columbia University Press, New York 2019.

On March 18th, 1965, Soviet cosmonaut Alexei Leonov became the !rst 
person to walk in space. For 12 minutes, he was alone, with only a #exi-
ble spacesuit between his person and the cold, empty outside, and noth-
ing connecting him back to a path home but a tether to his capsule. He 
almost didn’t make it. In the vacuum of space his suit in#ated a bit larg-
er than expected, just enough that he found it impossible to !t back 
into the airlock. He saved himself with some quick thinking, bleeding 
some air out of his suit, he turned around backwards, and made it inside 
once more, but not without an extreme amount of di$culty and anxie-
ty (Burgess, Hall 2009).

We o%en imagine space as a neutral thing. In architecture, we speci-
fy the location and nature of solids and surfaces, we arrange things and 
objects so that that it is possible to move through and around them. 
Space, in one sense, is simply what is le% over a%er these con!gurations 
have played out. But this is an incomplete understanding of the nature of 
space. Space is not just the passive result of form’s active manipulation. 
The product of all this work with solids and material is space itself, that is 
what is being shaped. And like any medium, space has its own tendencies 
and resistances. Space is actively made, and, as Leonov’s story shows us, 
space, on Earth and o" of it, also acts on its own terms, sometimes with 
deadly consequences. The void of orbital space acted on Leonov, just as 
the spaces we inhabit in daily life act on us.

Space can make us move, and space can make us stop. Space #ows like 
water and settles into stillness like pools (Ching 1979). When I was an 
architecture student at Yale University in 2004, a new Ikea store opened 
in New Haven, Connecticut. Myself and a group of fellow graduate stu-
dent friends were excited about the possibility that we could now furnish 
our meager rooms a"ordably, with things that were at least more tasteful 
than those available at the local Walmart. But we were equally excited to 
test out our newfound understanding of space as an active participant in 
experience. Ikea stores are famous for creating a clear sequence of spaces 
that lead the visitor through the store. In the typical Ikea big box store, 
a%er entering the lobby, customers ascend a grand stair and have a choice, 
to go to the cafeteria on one side, and fortify themselves with meatballs, 
or to enter into the series of showrooms, based on domestic spaces, that 
!ll the upper level. A%erwards, they #ow down another stair back onto 

space, noun, 1. A continuous area or expanse which is free, available, 
or unoccupied. […] 2. The dimensions of height, depth, and width with-
in which all things exist and move. 2.1 The physical universe beyond 
the earth’s atmosphere. […] 5. The freedom to live, think, and devel-
op in a way that suits one. www.lexico.com/definition/space, accessed 
17/07/2022. 

ESA astronaut Samantha Cristoforetti, from Italy, during 
EVA training at ESA’s Neutral Buoyancy Facility at the 
European Astronaut Centre, in Cologne, Germany, 31 
August 2010. Courtesy ESA - H. Rueb.
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