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In 1499, the editio princeps of Hypnerotomachia Poliphili, or, Poliphilo’s Strife for Love in a Dream, made its enig-
matic appearance in the renowned press of Aldus Manutius in Venice. Poliphilo was a lover of architecture and,
above all, a heartbroken man who fell asleep and dreamed. He dreamed of a magic world made up of dense for-
ests, heavenly islands, and countless outlandish monuments populated by promiscuous nymphs and sinister
dragons. Perhaps the most curious, and as a consequence, the most scrutinised objects produced by Poliphilo’s
prolific imagination are the marvelous architectural projects that populate this dreamworld; monuments impossible
in both conception and execution that forge fragments of classical architecture into excessive (in scale), obsessive

(in detail), and unlikely (licentious) combinations. Amplified by its enigmatic authorship, the elaborate continuum
of architecture and dreams staged by Hypnerotomachia put significant pressure on the status quo of architecture,
right at the moment of its definition as a reborn, rational discipline.

Qus

Nel 1499, I'editio princeps dell’Hypnerotomachia Poliphili, o Lotta d’amore di Polifilo in sogno, fece la sua enigmatica
comparsa nella rinomata stamperia di Aldo Manuzio a Venezia. Polifilo era un amante dell’architettura e, soprattutto,
un uomo dal cuore spezzato che si addormentava e sognava. Sognava un mondo magico fatto di fitte foreste, isole
paradisiache e innumerevoli monumenti stravaganti popolati da ninfe promiscue e draghi sinistri. Forse gli oggetti
piu curiosi e, di conseguenza, piu studiati prodotti dalla prolificaimmaginazione di Poliphilo sono i meravigliosi pro-
getti architettonici che popolano questo mondo onirico; monumenti impossibili sia nella concezione che nell’ese-
cuzione che forgiano frammenti di architettura classica in combinazioni eccessive (in scala), ossessive (nei dettagli)
e improbabili (licenziose). Amplificato dalla sua enigmatica autorialita, I'elaborato continuum di architettura e sogno
messo in scena dall’Hypnerotomachia esercita una notevole pressione sullo status quo dell’architettura, proprio
nel momento della sua definizione come disciplina rinata e razionale.
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Vesper ¢ una rivista scientifica semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al
crepuscolo, quando la luce si confonde con il buio e l'og-
getto illuminante non ¢ piu visibile, Vesper intende leg-
gere l'atto progettuale seguendo e rendendo evidente il
moto della trasformazione. Pitagora identifico nel pianeta
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro
ma posto in condizioni temporali differenti. Vesper dichia-
ra quindi una posizione piu che un oggetto e privilegia il
situarsi che ne profila lo statuto. Non ¢ qui accesa la luce
tagliente dell’alba, che promette giorni completamente
nuovi e alti sol dell’avvenire, ma quella che fa intravedere
nella penombra una possibilita nell’esistente.

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lita narrative, accoglie forme di scrittura e stili differenti,
privilegia I'intelligenza visiva del progetto, dell’espressio-
ne grafica, dell'immagine e delle contaminazioni tra lin-
guaggi. Larivista ¢ pensata nella sua successione di numeri
tematici come discorso sulla contemporaneita, nello spa-
zio di ogni singolo numero ¢ articolata in un insieme di
rubriche che gettano luci differenti sul tema. Nel proce-
dere delle diverse sezioni — editoriale, citazione, proget-
to, racconto, lezione, saggio, inserto, traduzione, archivio,
viaggio, ring, tutorial, dizionario — mutano i riverberi tra
idee e realta, si accende I'intreccio tra evidenze concrete e
loro potenzialita, potenziali trasformativi, immaginari. Le
rubriche sono pensate non per aggiornare istantaneamente
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall’'ombra lunga.

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
entific journal which deals with the relationships between
forms and processes of thought and of design. Gazing into
the dusk, when light slowly merges with darkness and the
illuminating object is no longer visible, Vesper aims to inter-
pret the act of designing through tracing and revealing the
movement of transformation. Pythagoras identified in the
planet Venus both the evening star (Hesperos) and the morn-
ing star (Phosphoros), assigning the two names to the same
star observed in different temporal conditions. Vesper thus
states a perspective rather than an object, privileging the
condition that defines its status. Rather than the sharp
light of dawn, heralding a brand-new day and promising a
brighter future, it is the twilight that allows you to have a
glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper
revives it by hosting a wide spectrum of narratives, wel-
coming different writings and styles, privileging the visual
intelligence of design, of graphic expression, of images and
contaminations between different languages. The jour-
nal is conceived as a series of thematic issues that build a
discourse on the contemporary. Each issue is divided into
sections that offer a range of diverse perspectives on the
theme analysed: editorial, quote, project, tale, lecture, essay,
extra, translation, archive, journey, ring, tutorial, dictionary.
Throughout the different sections, reverberations between
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects,
collective perception. The principal aim of these sections is
not to provide instant news, but to offer an in-depth investi-
gation of different instances of design and to provide tools
and materials that have a long-lasting effect.
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Poliphilo was a literary hero of the fifteenth century, a lover of architec-
ture and, above all, a heartbroken man who fell asleep and dreamed. He
dreamed of a magic world made up of dense forests, heavenly islands, and
countless outlandish monuments populated by promiscuous nymphs
and sinister dragons. At once scared and excited by this swarming uni-
verse, Poliphilo wandered — in his own words — ‘pointlessly, and almost
hopelessly’ through its unfolding dreamscapes. ‘Like an animal distract-
ed by a sweetmeat’ (Colonna 1999, p. 18), he was often carried away by
the beauty of his accidental discoveries, surrendering himself indiscrim-
inately to architectural and carnal pleasures alike, until he encountered
Polia; the personified ideal of both. Exhausted by the strenuous effort to
win her heart, Poliphilo woke up alone, and still heartbroken. It was the
first day of May, 1467.

A few decades later, the editio princeps of Hypnerotomachia Poliphili, or,
‘Poliphilo’s Strife for Love in a Dream’, made its enigmatic appearance
in the renowned press of Aldus Manutius in Venice. Spreading over 234
super-chancery folios adorned with 172 exquisite woodcuts that inter-
cepted the text with unparalleled mastery for their era, the narrative
describing Poliphilo’s dream was relayed in a deliberate way that seem-
ingly ran counter to the ambivalent guo, the seemingly aimless wan-
derings of its protagonist. Yet, even though its opulent production, as
well as the prominent status of its publisher placed the book squarely
at the heart of a blossoming Venetian humanism, little became known
regarding its authorship, its meaning, or its purpose. In all its pomp and
lascivious circumstance, Hypnerotomachia has stubbornly mirrored the
mysterious character of Poliphilo’s dream for almost five hundred years,
raising questions on its origins and ends.

Perhaps the most curious, and as a consequence, the most scruti-
nised objects produced by Poliphilo’s prolific imagination are the mar-
velous architectural projects that populate his dreamworld; monuments
impossible in both conceprion and execution that forge fragments of
classical architecture into excessive (in scale), obsessive (in detail), and
unlikely (licentious) combinations. The descriptive attention given by
the author to these monuments, as well as the way in which the opera-
tive device of the dream infiltrates their architectural design established
Hypnerotomachia as a ‘landmark in the history of architectural writing’
(ébid., p. xii); a unique literary landscape where a man’s fervent ‘dream
of architecture’ converged seamlessly with a veritable ‘architecture of
dreams’ (Villemur 2006). Amplified by its enigmatic authorship, the elab-
orate continuum of architecture and dreams staged by Hypnerotomachia
put significant pressure on the status quo of architecture, right at the
moment of its definition as a reborn, rational discipline.

It is little surprise then, that from the sixteenth century onwards, a
number of reprints, commentaries, translations and transcriptions of
Hypnerotomachia exerted significant influence in architectural theory
and practice well outside Venice where the book first appeared. Donato
Bramante (Gombrich 1951), Gian Lorenzo Bernini and Baldassare
Longhena (Wittkower 1999) in Italy, as well as Jules Hardouin-Mansart
(Blunt 1937) and Claude-Nicolas Ledoux (Turner 1998) in France, were
among the numerous architects who attempted to recast Poliphilo’s
meandering thoughts into the blueprint of an innovative, creative prac-
tice. At the same time, scholars such as Jean-Francois Félibien (1658-
1733), secretary of the Académie Royale d’Architecture, compared the
book to Vitruvius, arguing that, while the latter ‘supplied the mechanics
of the art, the author of Hypnerotomachia managed to revive the spirit of
antiquity’ (Blunt 1937, p. 126).

This understanding of Hypnerotomachia as a valid textbook for the for-
mation of architects in the ‘spirit’ (if not, the paradoxical mechanics) of
an ideal, but lost world has re-emerged in contemporary interpretations
of the book. The recombinant monuments of the book have been con-
sidered to mirror the formal irregularities of the Freudian dream-work
(Lefaivre 1997) while also providing ‘a utopic vector’ for the repressed,
creative imagination of the architect. Put another way, in this view, the
misshapen appearance of the objects Poliphilo encountered in his dream
reveals that architectural meaning is not exhausted in the rigid aesthet-
icism of the modern era; it is rather grounded in a ‘pre-reflective con-
dition of existence’, with which humanity can only be reconciled in an
oneiric ‘realm of poiesis’ (Pérez-Goémez 1998, pp. 90, 93).

Bridging Quattrocento expression with 20th-century psychoanalytical
and phenomenological postulates, these revelatory approaches inscribe
Poliphilo’s coiled itinerary within a broader teleological scheme that
attempts to justify the hermeneutic impenetrability of his dream as both
the progenitor and the fulfilment of repressed architectural desire. In the
15th century, however, the comprehension of oneiric experiences lacked
the productive directionality of an intimately subjective expression. At
the time Hypnerotomachia appeared, dreams were still explained through
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a sophisticated theological system that diffused subjectivity into a reflec-
tive constellation of mechanical and metaphysical forces. Elaborated in
neoplatonic and patristic summas of the 4th century, this system broad-
ly classified dreams within a spectrum bracketed by a ‘monstrous’ and a
‘miraculous’ end (Kruger 1992). The first category, accrued incoherent,
licentious nightmares linked to corporeal and spiritual troubles, while
the second consisted of prophetic visions that rewarded the purity of the
soul with perceptual clarity. Common night imaginings occupied a cen-
tral ground, usually represented by the somnium; an enigmatic dream that
oscillated between the two extremes, covering its natural, or supernatu-
ral meaning under bizarre shapes and sensual ambiguiries.

The variety of these dream types depended on the vagaries of phantasia,
aJanus-faced power responsible for the communication of body and soul
that resulted in the creation, or better, the zmpression of mental images in
the brain (Brann 1991). Interestingly, due to its mediating powers, phanta-
sia was central both in the metaphysical generation of dreams and in the
process of architectural innovation. It is little surprise, then, that much
like the dream theory of the time, the architecture of the Quattrocento was
also a fluid balancing act between two models of compositional creativ-
ity: the provocative and licentious mescolare and the tempered and har-
monious composto (Payne 1998).

In the course of the 16th century these two compositional models
gradually gave way to the intellectual, overarching method of a ration-
ally guided disegno, while phantasia itself was also being displaced by the
comprehensive and increasingly secularised concept of imagination.
Published in 1499, Hypnerotomachia appears right on the verge of these
transformations. Therefore, less than the intentionality of a ‘subver-
sive’ architectural praxis, its marvelous composites can be considered to
reflect the fictive negotiation of the uncertainties, mixtures and dualities
on which aesthetic and dream theories resided at the time. At the cross-
roads of East and West, 15th-century Venice was further rooted in the
material and intellectual integration of contradictory, religious and geo-
graphical lineages. The imaginative recreation of a ‘sensuous Arcadian
antiquity’ in Hypnerotomachia, for example, seems to echo the paradisi-
acal travel reports from the Cycladic archipelago, to which Venice had
privileged maritime access at the time (Brown 1996), while the shattered
landscape in which Poliphilo wanders approximates the intentional frag-
mentation of the pictorial space in imported Eastern Orthodox Icons
and their promise of a transcendental, intact world (Belting 1994).

Dominated by an unabashedly erotic fascination with encountered
objects, Poliphilo’s obsessiveness, his repetitive ekphrasis and univer-
sal expertise, are in line with the staging of the world into which he is
thrown. Suspended between the mourning of the past and its boisterous
restructuring into a designed civic future, Hypnerotomachia untethers in
a moment of hypnotic stillness a constellation of architectural formu-
lations whose existence is at once mundane and transcendental. Much
like Michel Foucault’s description of a world in which ‘the same remains
the same, riveted onto itself” (Foucault 1994, p. 25), the pleats of Polia’s
dress unfold into the structural pillars of a magical universe, whose guo
will remain forever obscure.
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Poliphilo finds himself somewhere else in a dream.
Plate from F. Colonna, Hypnerotomachia Poliphili,
Aldo Manuzio, Venice 1499, [234] leaves: ill.; 32
centimetres (fol), held at Houghton Library, Harvard
University (Typ Inc 5574).
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quo, adv. prop. dat. or abl. of qui. I. Where (rare but class.)
B. Trop. 1 For which reason, wherefore, whence 2 For the
reason that, because Il. To or in which place, whither, where
(rel. and interrog) — With gen.: “quo gentium,” where in the
world B. Trop., to what end, for what purpose, wherefore,
why 2. Transf., to the end that, in order that, so that, that lII.
Indef., with si, etc., to any place, anywhither. C.T. Lewis, C.
Short, A Latin Dictionary Founded on Andrews’ Edition of
Freund’s Latin Dictionary, Clarendon Press, Oxford 1879.




Vesper
Rivista di architettura, arti e teoria
Journal of Architecture, Arts & Theory

Vesper ¢ un progetto di | is a project by Pard — Publishing Actions
and Research Development / Ir.Ide - Infrastrutcura di Ricerca
Integral Design Environment

Dipartimento di Culture del progetto — Dipartimento di eccellenza
Universita Iuav di Venezia

Direttore | Editor
Sara Marini, Universita Tuav di Venezia

Consiglio editoriale | Editorial Board
Fabrizio Barozzi, Cornell University
Felice Cimatti, Universita della Calabria
Dario Gentili, Universita degli Studi Roma Tre
Sebastidn Irarrdzaval, Pontificia Universidad Catélica de Chile
Sandro Marpillero, Columbia University
Angela Mengoni, Universita Tuav di Venezia
Gundula Rakowitz, Universita Tuav di Venezia
Luka Skansi, Politecnico di Milano

Comitato scientifico | Advisory Board
Giuliana Bruno, Harvard University
Emanuele Coccia, Ecole des Hautes Eeudes en Sciences Sociales
Michele Cometa, Universita degli Studi di Palermo
Giovanni Corbellini, Politecnico di Torino
Kaat Debo, MoMu Antwerp
Nicola Emery, Accademia di Architettura di Mendrisio,
Universita della Svizzera italiana
Serenella Tovino, University of North Carolina at Chapel Hill
Andreas Kreul, Universitit Bremen
Mario Lupano, Universita Iuav di Venezia
Gianfranco Marrone, Universita degli Studi di Palermo
Inés Moisset, Universidad de Buenos Aires - Conicet
Fiamma Montezemolo, University of California, Davis
Andreas Philippopoulos-Mihalopoulos, University of Westminster
Andrea Pinotti, Universita degli Studi di Milano
Alessandro Rocca, Politecnico di Milano
Annalisa Sacchi, Universita Tuav di Venezia
Federico Soriano, Universidad Politécnica de Madrid
Federica Villa, Universita degli Studi di Pavia
Mechtild Widrich, School of the Art Institute of Chicago

Redazione | Editorial Staff
Giorgia Aquilar, Laura Arrighi, Francesco Bergamo, Giulia Bersani,
Giovanni Carli, Egidio Cutillo, Giacomo De Caro, Stefano Eger,
Elisa Monaci, Arianna Mondin, Andrea Pastorello, Alberto Petracchin,
Francesca Zanotto, Davide Zaupa, Luca Zilio.

Traduzioni | Translations
Just!Venice
Per quanto riguarda le citazioni all'interno dei contributi laddove
non diversamente specificato tutte le traduzioni sono di Just!Venice. |
The citations in this journal are translations by Just!Venice, unless
otherwise specified.

Layout grafico | Graphic Layout
bruno, Venezia

Impaginazione | Layout
Redazione Vesper | Vesper Editorial Staff

Caratteri tipografici | Typefaces
Union, Radim Pesko, 2006
JJannon, Frangois Rappo, 2019

Editore | Publisher
Quodlibet srl
via Giuseppe e Bartolomeo Mozzi, 23 - 62100 Macerata
www.quodlibet.it

Abbonamento annuo (due numeri) | One Year Subscription (two issues)
Tralia | Traly € 25 Estero | International € 50

Per abbonamenti e ulteriori informazioni | For subscriptions and any
further information: ordini@quodlibet.it

© Vesper. Rivista di architettura, arti e teoria |
Journal of Architecture, Arts & Theory

Periodicita semestrale | Six-monthly Journal

Fondi per la pubblicazione | Publication Funding
Dipartimento di eccellenza 2018 - Finanziamento Miur

Contatti | Contacts
Per qualsiasi altra informazione | For any further information:
pard.iride@iuav.it | www.inav.it/vesperrivista | www.inav.it/vesperjournal

Iscrizione al Registro Stampa del Tribunale di Venezia n. 4/2019
del 24/10/2019
Direttore responsabile: Sara Marini

No. 6 | Magic
Primavera | Estate 2022
Spring | Summer 2022

Autori | Authors

Milo Adami, regista di documentari e docente, ISIA Urbino.

Luigi Arcopinto, dottorando in Architettura, Sapienza Universita di Roma.

Michela Bassanelli, ricercatrice in Architettura degli Interni e Allestimento,
Politecnico di Milano.

Letizia Battaglia, fotografa, Palermo.

Kevin Benham, FAAR 21, Jon Emerson/Wayne Womack Assistant Professor,
Robert Reich School of Landscape Architecture, Louisiana State
University.

Tlaria Bussoni, dottoranda in Filosofia, Universita degli Studi di Padova.

Giuseppe Caldarola, assegnista di ricerca, Universita Inav di Venezia.

Michel Carlana, architetto e docente, Universita di Genova.

Carlos Casas, Artist, Paris.

Massimo Crispi, musicista e scrittore, Firenze.

Sonia D’Alco, Phd Candidate in Documental Studies, HFBK Hamburg.

Damiano Di Mele, dottorando in Architettura, Sapienza Universita di Roma.

Luca Galofaro, professore associato in Composizione Architettonica ¢ Urbana,
Universita di Camerino.

Cherubino Gambardella, professore ordinario in Composizione Architettonica
¢ Urbana, Universita degli Studi della Campania Luigi Vanvitelli.

Emanuele Garbin, professore associato in Disegno, Universita Iuav di Venezia.

Esther Giani, professoressa associata in Composizione Architettonica ¢ Urbana,
Universita Iuav di Venezia.

Andrea Gritti, professore associato in Composizione Architettonica ¢ Urbana,
Politecnico di Milano.

Adelita Husni-Bey, artista, Milano.

Piotr Lakomy, Artist, Gorzéw Wielkopolski.

Alena Micekovd, Architect and Professor in Architecture, Technical
University of Liberec.

Stefano Pifferi, ricercatore in Italianistica, Universita degli Studi
della Tuscia.

Luca Porqueddu, assegnista di ricerca, Sapienza Universita di Roma.

Franco Purini, professore emerito, Sapienza Universita di Roma.

Filip Senk, Full Professor in Theory and History of Fine Arts, Technical
University of Liberec.

Luka Skansi, professore associato in Storia dell architettura, Politecnico
di Milano.

Petr Stolin, Architect and Full Professor in Architecture, Technical
University of Liberec.

Angela Squassina, ricercatrice in Restauro, Universita Tuav di Venezia.

Demetra Vogiatzaki, PhD Candidate, History and Theory of Architecture,
Harvard University.

T disegni a | Drawings at pp. 70-71 sono della redazione | are by
the Editorial Staff.

Le figg. | Figs. 4b, 4c, 4d, 4e, 4f, 5, 8b a | at pp. 197-201 sono fotografie
di | are photos by Sissi Cesira Roselli.

Tutti i contributi pubblicati in questo numero sono stati sottoposti
aun procedimento di revisione tra pari (Double-Blind Peer Review)
ai sensi del Regolamento Anvur per la classificazione delle riviste
nelle aree non bibliometriche, ad eccezione dei testi presenti nelle
rubriche Citazione, Inserto e Racconto. | All published contributions
are submitted to a Double-Blind Peer Review process according with
Anvur Legislation of journals rating in “not bibliometric” scientific
fields, except for the sections Quote, Extra and Tale.

Vesper ¢ inclusa nell’elenco delle riviste scientifiche dell’Agenzia
nazionale di valutazione del sistema universitario e della ricerca (Anvur)
per le aree non bibliometriche 08 - Ingegneria civile e Architettura

e 11 - Scienze storiche, filosofiche, pedagogiche e psicologiche. | Vesper has been
acknowledged the status of ‘scientific journal’ by the Italian National
Agency for the Evaluation of Universities and Research Institutes
(ANVUR) in the academic fields of Civil Engineering and Architecture, as
well as History, Philosophy, Pedagogy and Psychology (areas 08 and 11 in the
Tralian academic areas, with the exception of their bibliometric subfields).
Vesper ¢ indicizzata su | is indexed in EBSCO, Torrossa e | and JSTOR.

ISBN 978-88-229-0817-9
ISSN 2704-7598

Finito di stampare nel mese di maggio 2022 da | Printed
on May 2022 by Industria Grafica Bieffe, Recanati (MC).

I Universita luav
- -~ diVenezia de

- dipartimento di Culture del Progetto

Quodlibet

Questo volume ¢ concesso in licenza secondo i termini della Creative
Commons Attribution (CC BY-NC-ND 4.0 International License)
che permette di scaricare le opere, a patto che si accrediti 'Autore(i),
non potendo modificarle in alcun modo o utilizzarle commercialmente.
Le immagini o altro materiale di terze parti non ¢ incluso nella licenza
Creative Commons della rivista e I'uso non ¢ permesso dalla normativa
vigente, o eccede I'uso consentito. Per I'utilizzo si dovra ottenere

il permesso direttamente dal titolare del copyright. | This publication
is licensed under a Creative Commons Attribution (CC BY-NC-ND 4.0
International License). This license allows downloading the articles
provided that they are properly attributed to their Author(s), without
modifying them in any way or using them for commercial purposes.
Images and other third parties’ material is not included in the Creative
Commons license of the Journal and their use is not allowed by current
legislation, or exceeds the permitted use. It is necessary to ask permission
from copyright holders for the use.



