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Amphibious

The term ‘amphibious’ needs to be understood as force that connects earthlings and their natural and built envi-
ronment. If architects are to find effective solutions to the most pressing problems of the 21st century they will 
need to learn to be amphibious and re-design the way we engage with the world. Venice constitutes an important 
lesson for the future of humanity, as its values resides in its capacity of becoming one another both in natural 
terms land and water and in bringing together diverse people and cultures.

Amphibious

Il termine “anfibio” va interpretato come una forza che connette i terrestri con il loro ambiente naturale e artificia-
le. Se gli architetti volessero trovare effettive soluzioni ai più urgenti problemi del XXI secolo dovrebbero imparare 
ad essere anfibi e a riprogettare il modo in cui ci insediamo nel mondo. Venezia è un’importante lezione per il 
futuro dell’umanità poiché il suo valore risiede nella capacità di essere anfibia sia in termini naturali, in quanto cit-
tà terracquea, sia in termini sociali tenendo insieme diverse popolazioni e culture.

Abstract

Indice DOI | DOI Index Vesper | SuperveniceIndice DOI | DOI Index



S
U

P
E

R
V

E
N

IC
E

V
E

S
P

E
R

 
N

o. 1
Q

uodlibet

Università Iuav di Venezia
Dipartimento di Culture del progetto 

Autunno | Inverno 2019
Rivista di architettura, arti e teoria

ISSN 2704-7598   € 18
ISBN 978-88-229-0416-4

Armin Linke, M.O.S.E. - Consorzio Venezia Nuova,  
ship maneuvering simulator, Venezia, 2007

Università Iuav di Venezia 
Department of Architecture and Arts

Fall | Winter 2019
Journal of Architecture, Arts & Theory



Università Iuav di Venezia
Dipartimento di Culture del progetto 

SUPERVENICEVESPER No. 1

Autunno | Inverno 2019
Rivista di architettura, arti e teoria

Università Iuav di Venezia 
Department of Architecture and Arts 

Fall | Winter 2019
Journal of Architecture, Arts & Theory

Vesper
Rivista di architettura, arti e teoria

Vesper è una rivista scienti!ca semestrale, multidiscipli-
nare e bilingue, si occupa delle relazioni tra forme e pro-
cessi del progetto e del pensiero. Ponendo lo sguardo al 
crepuscolo, quando la luce si confonde con il buio e l’og-
getto illuminante non è più visibile, Vesper intende leg-
gere l’atto progettuale seguendo e rendendo evidente il 
moto della trasformazione. Pitagora identi!cò nel pianeta 
Venere sia la stella della sera (Hesperos) che quella del mat-
tino (Phosphoros), i due nomi si riferiscono allo stesso astro 
ma posto in condizioni temporali di"erenti. Vesper dichia-
ra quindi una posizione più che un oggetto e privilegia il 
situarsi che ne pro!la lo statuto. Non è qui accesa la luce 
tagliente dell’alba, che promette giorni completamente 
nuovi e alti sol dell’avvenire, ma quella che fa intravedere 
nella penombra una possibilità nell’esistente. 

Richiamando e rinnovando la tradizione delle riviste car-
tacee italiane, Vesper ospita un paesaggio articolato di moda-
lità narrative, accoglie forme di scrittura e stili di"erenti, 
privilegia l’intelligenza visiva del progetto, dell’espressio-
ne gra!ca, dell’immagine e delle contaminazioni tra lin-
guaggi. La rivista è pensata nella sua successione di numeri 
tematici come discorso sulla contemporaneità, nello spa-
zio di ogni singolo numero è articolata in un insieme di 
rubriche che gettano luci di"erenti sul tema. Nel proce-
dere delle diverse sezioni – editoriale, citazione, proget-
to, racconto, lezione, saggio, inserto, traduzione, archivio, 
viaggio, ring, tutorial, dizionario – mutano i riverberi tra 
idee e realtà, si accende l’intreccio tra evidenze concrete e 
loro potenzialità, potenziali trasformativi, immaginari. Le 
rubriche sono pensate non per aggiornare istantaneamente 
ma per indagare condizioni progettuali e per fornire stru-
menti e materiali dall’ombra lunga. 

Vesper
Journal of Architecture, Arts & Theory

Vesper is a six-monthly, multidisciplinary and bilingual sci-
enti!c journal which deals with the relationships between 
forms and processes of thought and of design. Gazing into 
the dusk, when light slowly merges with darkness and the 
illuminating object is no longer visible, Vesper aims to inter-
pret the act of designing through tracing and revealing the 
movement of transformation. Pythagoras identi!ed in the 
planet Venus both the evening star (Hesperos) and the morn-
ing star (Phosphoros), assigning the two names to the same 
star observed in di"erent temporal conditions. Vesper thus 
states a perspective rather than an object, privileging the 
condition that de!nes its status. Rather than the sharp 
light of dawn, heralding a brand-new day and promising a 
brighter future, it is the twilight that allows you to have a 
glimpse at the potential of what is already there.

Following the tradition of Italian paper journals, Vesper 
revives it by hosting a wide spectrum of narratives, wel-
coming di"erent writings and styles, privileging the visual 
intelligence of design, of graphic expression, of images and 
contaminations between di"erent languages. The jour-
nal is conceived as a series of thematic issues that build a 
discourse on the contemporary. Each issue is divided into 
sections that o"er a range of diverse perspectives on the 
theme analysed: editorial, quote, project, tale, lecture, essay, 
extra, translation, archive, journey, ring, tutorial, dictionary. 
Throughout the di"erent sections, reverberations between 
ideas and reality change, connections emerge between tan-
gible facts and their potentials, transformative prospects, 
collective perception. The principal aim of these sections is 
not to provide instant news, but to o"er an in-depth investi-
gation of di"erent instances of design and to provide tools 
and materials that have a long-lasting e"ect.
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Massimo Santanicchia Amphibious

There is no duality, no clear borders, but rather multiple systemic, 
holistic, dynamic forces that operate in a state far from equilibrium: 
Earth’s cyclical process of life. Amphibious becomes then multi-bi-
ous, holos-bious; it is about celebrating a more ecological, dynamic and 
experimental way of living among the earthlings – one that supersedes 
the older, more antagonistic view, juxtaposing humankind and nature 
and among humankinds. 

When amphibious is positioned as wholeness it becomes a force that 
connects us all. If architects are to !nd e"ective solutions to the most 
pressing problems of the 21st century they will need to re-design the way 
we engage with the world. We need new kinships that encourage socie-
ties to work with Nature, and with each other. To overcome this crisis we 
must – a#er centuries of disaggregation of knowledge across a myriad of 
disciplines and specializations – reaggregate the world and put it back 
together. We must, in other words ‘grasp the essential connectedness of 
everything, and re-invest in our source of meaning, or die’ (Farrelly 2007, 
p. 11). Just like Venice, we must all learn to be amphibious.

Bibliography:
Farrelly E., Blubberland: The Danger of Happiness, NewSouth, Syndey 2007 
| Hanks P. (ed.), The Collins English Dictionary, Collins, London 1989 | 
Haraway D. J., Staying with the Trouble, Making Kin in the Chthulocene, Duke 
University Press, London 2016.

A frog has a double life as it can live both on land and in water. For the frog 
this is just life, there is neither dualism nor discontinuity as there would be 
no life without land and water. Having a double life therefore refers to the 
fact that humans perceive a separation between these two kinds of exist-
ence: land and water. In reality such a separation does not exist – land and 
water sustain each other; sea currents and rivers move millions of tons of 
debris daily; land shapes waterscapes and together they co-design the sur-
face of the planet. The two become one another – they are part of this inex-
tricable system of relations that we call life on planet Earth. 

The beauty of the Venetian lagoon resides in this becoming of one anoth-
er between water and land, and other natural forces. Venice, like a frog, 
exists both in land and water, but this is not a double life – this is life. 
Therefore, (the concept of being or becoming) amphibious needs to be 
understood as having a whole life – as Holosbious (holos from Greek 
meaning entire, and whole). Life exists without separations nor bound-
aries between natural forces. Without this wholeness and coexistence 
there would be no life at all. 

Western philosophies and religions have long designed hard bound-
aries to reveal oppositions, to form nations, to shape otherness. These 
antagonist assumptions have molded our vision of the world, they have 
helped us to make sense of the world, to organise it, to order it, and to 
simplify it, but also, they have disrupted its unity. We have traced lines 
on both land and water and called them national borders. We have cre-
ated military forces to defend these borders. We have isolated ourselves 
from each other and from the other earthlings. 

Venice shows us another way to be in the world – one that moves from 
the boundaries’ creation to barriers’ formation. The process of becoming 
one another is in fact also a social process. Venice is a barrier: a territory 
that has hosted niches of life for di"erent cultures, from the Armenians 
to the Greeks, from the Friulans to the Jews. These cultural di"erenc-
es and co-existences are at the foundation of Venetian’s life. Venice like 
the Great Coral Barrier has been capable of bringing together di"erent 
people, this is the great lesson that we should learn from Venice. Donna 
Haraway writes that: ‘Alone, in our separate kinds of expertise and expe-
rience, we know both too much and too little and so we succumb to 
despair or to hope, and neither is a sensible attitude’ (Haraway 2016, p. 4). 

Venice can teach us the importance to create stories that have no oth-
erness, nor enemies, stories that tell about a world of earthlings connect-
ed in unexpected ways with each other both biologically and socially. 
Stories that reinforce humanity’s relationship within the web of life. 

Today’s science informs us that the human body is 70% water – the 
remainder being human cells and other bacteria, non-human earthlings 
that inhabit our bodies rede!ning therefore the boundaries between the 
two. Today we know our genome is more related to one of the bonobos 
than the Indian elephant’s genome is to its African sibling. Today we 
know that we even share more than 60% of our DNA with bananas. And 
where scienti!c research stops, imagination begins, making us feel that 
we are bound to the world. 

Architecture, as a discipline that links humankind to its environment, 
can help us to understand and design humanity’s rich relationships 
within the web of life, which exist between all things and all critters. 
Architecture could aid us in rethinking how we live together.

amphibious  (æmˈfɪb·i·əs) adj. | 1. able to live both on land and in the 
water, as frogs, toads, etc. | 2. designed for operation on or from both 
water and land. | 3. relating to military forces and equipment organ-
ized for operations launched from the sea against an enemy shore. | 4. 
having a dual or mixed nature. Patrick Hanks (ed.), The Collins English 
Dictionary, Collins, London 1989.

205Dizionario | Dictionary Supervenice

Dashashwamedh Ghat by the Ganges River, Varanasi. 
Ph. Massimo Santanicchia, 2016.
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