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T r a d i t i o n / I n n o v at i o n
new generation
For an operating observatory
Dina Nencini
The exhibition INNOVATION/TRADITION. Observatory on the architecture
research in Italy by under 50 proposes
projects and works of researchers belonging to many Italian architecture
faculties (researcher or assistant professors if we look for an academic
translation).
The initiative took place with a first exhibition at the faculty of architecture
Valle Giulia (La Sapienza University,
Rome) in 2010. In the wide national
panorama I selected those researches
born between the sixties and the seventies. Those who, by age, have already a
personal history, both as architects and
as academic. Histories and experiences
not too short and where it is still possible to notice well-aligned orientations.
The background schools describe a
necessary palimpsest for the reliability
of the research itself and for a deeper
understanding of the many branches.
I set a field, thematic one, to structure
a further background for works and
searches of the invited architects, a

background that doubtless and necessarily would have oriented the choice.
The issue is Tradition/Innovation in the
Italian experience of architecture.
The wide thematic field allows to include several orientations paying back
an articulated and, nevertheless comprehensible panorama, thanks to particular reading keys.
In this way the projects, as presented
together, define and specify the issue
offering a frame of sure interest.
The exhibition/observatory keeps
growing by travelling, being hosted by
several faculties: the photography of
the Italian architecture research under
50 gets more detailed by new contributions gained from the hosting faculties.
The exhibition is therefore always similar but never the same, offering a collective effort of gathering and comparison fed also by seminars and debate
that normally occur with.
Since the 2010 the exhibition has been
interpreted in different ways depending from the schools and their established visions. A book reports the first
step1. We have now in mind a national
symposium where each researcher met
during the exhibition’s travelling and

the related events, could give voice to
its research; we are planning a place
and a moment where to show institutions (Italian and European) that the
Architectonic and Urban Composition
– generally Architecture – does exist
and should be included in the international field-code letting us accessing
to funding systems as the other disciplines normally can.2

note
1 Dina Nencini, Innovazione Tradizione, Osservatorio sulla ricerca in architettura in Italia.
Architetti, scuole di architettura, ricerche,
Prospettive edizioni, Roma 2012.
2 Nowadays to access at funds, both national
and international, we participate to call where
it is required the field research by ERC (European Research Council): we do not have a specific sector rather we must choose amongst
the branches of the sector SH-Social Sciences
and Humanities (SH3 Environment, space
and populations: ambient studies, geography,
demography, migrations, regional and urban
studies). Those fields take together bunches of
disciplines to facilitate the scientific research
within the European orientation and are established by the European Research Council.
This means that Architecture as field is not
recognised at European level. And to better
frame the Italian situation we should notice
that even specific PhD in architecture are not

common in Europe, while in Italy there are
many PhD studies on architecture and urban
composition (like in Venice), on architecture
project, on architecture and building (like in
Rome, where the exhibition is born in 2010
and where Dina Nencini is part of the board),
etc. And more, in Italy there were, until 2012,
faculties of architecture while in most of the
European countries there are colleges of architecture, schools of architecture…
[Esther Giani]
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«... everything that lies in the
In-between.»
Gundula Rakowitz
In order to match the complexity of
architecture as a methodology of the
research, such methodology must be
defined as theory of architecture. Yet,
precisely because the theory aims at research and flows from it, architecture is
understood as ‘operating architecture’
and the architectural, urban and territorial composition identifies itself with
architecture.
This research is connected on one hand
to the significant issues of the memory
of the architectural composition related to themes and figures that have
determined the urban and territorial
morphology, on the other hand, to the
theme of the imaginative process of the
architectural project in relation with
the stratification and layering of signs,
geometries and paths, textures and repeated patterns.
Starting from the necessary decoding
of the traces on the stratified excavation, a persuasive field of research will
be opened, which inquires the new
morphologies as new figures and new
structural places on which to build a research program. This program includes

the re-invention of the new limits inside
and outside of the city and the re-measurement of the territory through ‘compositions by constructed spaces’ (as full
materials) and ‘compositions by empty
spaces’ (as full potential) placed and
designed in the areas of inquiry.
Among these themes and figures are
hired new places of connection and
relationship between different parts of
the city and the landscape. These new
places can be defined in two ways: on
the one hand as spaces for multiple expansion and extension of the architectural scale, in other words as ‘big interiors’ or ‘convex interiors’ of the city and
the landscape, and on the other hand
as spaces for a multiple decrease and
narrowing of the architectural scale, in
other words as ‘small internals’ or ‘concave internals’ within the system architecture-city-landscape. These issues
have produced ‘operational concepts’
that are the substance of contemporary
architectural thought and architectural
composition. Therefore, the research
is based on the study of the architecture of the city and landscape and the
transformations which have answered
the demands of the changed conditions
of civilization.
The inter-scale and multi-scale report

between ‘architecture-city’ and ‘architecture-landscape’ is proposed as fundamental. It is to redefine and re-imagine an architectural dimension of the
contemporary city in the multiple ‘architecture-city-landscape’ relationship,
which acquires a meaning only in a
conceptual and operative system that
defines the terms city and landscape in
relation to architecture.
Amongst the primary objectives of
the research the most relevant one is
that it captures the characters of the
architectural project, in the sense that
the reason for the research program
is a ‘question of composition’ and the
result of that will be an ‘architectural
project’ studied and prepared on the
form of different ‘variants’, resuming
the architectural thought of Gianugo
Polesello.
Therefore the research, which is a theoretical-critical research, takes these
issues and hypotheses and ‘tries out’
an architectural dimension, which is
conducted through an experimental
procedure, which assumes its own
procedural rules of the architectural
project. It is obvious that an architectural composition may keep visible the
signs and characters arising from the
origin of the distinct compositional
procedures. In this sense it is useful to
present the figure of a ‘project in different variants’, as a sort of 30 +2 Bach’s
Goldberg Variations.
The second objective, which applies
both in theory and application, concerns the possibility of ‘contamination’
or ‘assembling’ of different projects (alternatives or variations) or of different
elements and parts.
A further aim is to verify the examples
taken into account, the constant elements that are re-proposed in the contemporary city, as a swinging and still
unresolved relationship, between autonomy of the technical expression and
comparison with the historical signs of
the architectural language. It is also
necessary to re-think the relationship
between invention and imagination of
new configurations and reuse of a repertoire of established and immutable
models of the history, placing them in
a system of new and complex relations
in the metropolitan layered landscape.
The mentioned goals intend to demonstrate some experiences which can be
grouped into two types of problems:
- the problem of the significance of the
concept of ‘scale’ in architectural interventions, an issue that refers, in general, to the concept of ‘intelligibility’ of
the architectural space in relation to its
multi-scale character;
- the problem of ‘technical notations’ in
the architectural project, or rather the
definition of the system of ‘signs’ and
‘orders’ necessary in order for the architectural project to turn out definite and,
therefore, transmissible; i.e. the question of the ‘language’ of architecture
(that is a language and as such expressible and inexpressible, according to the
logic of Wittgenstein’s Tractatus).
The case of the investigation is the
metropolitan city of Venice and in particular a specific part of the Venetian
archipelago that today requires new experimental and operational actions for
its own future. This is the north-eastern
part of the lagoon of Venice, the lagoon
area near the Bocca di Porto of the Lido
related to the history of the water control and the existing technical proposals, in particular the Vignole island with

specific attention to the area of the former Siluripedio, later transformed into
a seadrome.
The research provides moments of
depth of architectural themes that
deal simultaneously with different
scales and assume the natural-artificial
landscape of the lagoon metropolis as
its site. The vast liquid plains of the
Venetian lagoon archipelago can be
imagined as a composition of a large
painting consisting of ‘points, lines,
surfaces’ continuous or discontinuous,
multi-color or monochrome or as a
composition of a large tonal or atonal
polyphony that contains within itself
musical themes, rhythms, notes, sounds
and pauses. This Venetian painting is
dominated by almost invisible stratifications, layers and textures, namely the
many submerged channels that only
with low tides show precisely their way.
And it is exactly this relationship between invisible and visible that raises
the image of the ‘Venetian Medusa’.
That Medusa which lies below the surface of the water, under the Proteuslike forum, where the system of minor
and major submerged channels forms
the ‘hair-snakes’ planted in the sea of
Medusa’s head. Venice ‘is’ Medusa, is
her glance: Venice fixed by the petrifying gaze of Medusa. And here Perseus
moves to his quest to find the limits of
the well-known world, after entering
into the Venetian Medusa through the
Bocca di Porto of the Lido, one of the
three current openings of the lagoon
toward the sea.
By a morphological historical analysis
of the north-east lagoon and in particular the islands of Certosa, Vignole
and sant’Andrea, the researcher Perseus
looks for the disposition of the existing
and characterizing elements in relation to the new elements. A compositional operation of transposition and
invention of architectural figures (new
or ancient) will verify the construction of new relations between ‘empty
spaces’ and ‘full spaces’ by measuring the ‘space in between’ (Zwischenraum), the compositional silence that
binds, interrupting it, the rhythm of
the whole. The urban empty spaces or
‘urban voids’ as potentially full, in their
being places of antithesis, represent
either the events of discontinuity and
fracture in the textures of the lagoon
city, or the immediately intelligible figures. These questions seek to reconsider
the concept of ‘urban void’ defined by
Giuseppe Samonà in the international
competition for the Nuova Sacca del
Tronchetto in Venice of 1964 through
a procedure that is carried out in four
distinct phases: perimeter, subtraction,
rarefaction, insertion. In this project of
Samonà’s group called Novissime this
procedure is shown with the paradigm
of the extreme example.
Among the many possible places of
transformation the choice goes right to
the north-eastern area of Venice, as a
place of great compositional potential.
Inside the north-east lagoon, between
the two temporary extremes, also
marked by the characters of the places
in an always changeable relationship
between the time of the history and
the figures of the places, two places are
identified and become crucial points
for the project: the Forte di sant’Andrea
and the Siluripedio.
The construction of Michele Sammicheli’s project the Forte di sant’
Andrea, also called Castel Nuovo, was
completed in 1571. More than three

hundred years later, in 1888, near the
Forte di Sant’ Andrea, the city of Venice, in collaboration with the Berliner
Maschinenbau-Aktiengesellschaft, dug
a 800-meter long, 50-meter wide and
8-meter deep basin, in order to execute
tests in it for the launch of torpedoes,
called Siluripedio. Already in 1901 the
production of torpedoes, and later
launch tests, had stopped. Before and
during the First World War the former
Siluripedio was used as a military station for the Italian army seaplanes.
Currently, the seadrome is used by the
Battaglione Lagunari as dock for amphibious vehicles with the intention of
converting it from military to civil use,
inserting the seadrome in a lager plan
to the metropolitan-lagoon scale.
The two figures, certainly so diverse
and distant in time, in function and in
place, represent two independent facts
from which to proceed. The coexistence
of these two dissonant elements, which
however can co-exist and can be taken
in their diversity, constitutes the starting point of the project whose theme
is a ‘Nautical and aeronautical Center
under one roof’ in relation to the issue
of temporary housing.
The research aims to build a project as
a sequence of experiments based on
dissonance and through drawings that
re-interpret the question of the connection between architecture and location.
It is assumed the requalification of the
basin of the Siluripedio and the reactivation of the original function of the
seadrome, infrastructure capable to
light new and multiple territorial dynamics, on the one hand by inserting
the island of the Vignole in the dense
nation wide network of airfields, and on
the other hand allowing the uncovering
of the lagoon landscape suitable to act
as a densification of urban structure:
places that become new ‘internal doorbridges’ in the lagoon landscape.
Georg Simmel writes in Bridge and
Door (Brücke und Tür, Berlin 1909):
«By disengaging two things from the
unperturbed state of natural things, in
order to designate them as ‘separate’,
we have already related them to each
other in our awareness, we have differentiated them both, together, from
everything that lies in the In-between
(gegen das Dazwischenliegende).»
research group
The working group is transversaly engaged
in the ministerial research, including design
workshops, graduate project laboratories and
planning seminars of the Phd research conducted with Eleonora Mantese and Christiana
Eusepi.
The group is constituted by: Aldo Lamparelli,
Michele Barbiero, Nicola Barbugian, Andrea
Calgarotto, Michele Ganzarolli, Davide Mazzucato, Ugo Rossi, Mirco Sparacino e Giulio
Zanetti.

image
Gundula Rakowitz, Venetian Medusa.
With images of students works by M. Conti,
E. Damiani, F. D’Aurelio, A. De Mattia,
A. Fantozzi, G. Longo, D. Lucadello, L.
Marcadella, M.V. Moratti, F. Pardini, F. Perer,
F. Rovini, A. Scarpa, L. Simionato.
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The Naked and the Nude in
architecture (and stripped
by frugality)
Valerio Paolo Mosco
At my USA conference, I went back to
the issue of nudity in architecture. Hans
Ibelings had written an afterword to my
book (Naked architecture, 2012) that I
made react against a text by Panofsky
that, as of late, I have been reading
with renewed intensity: Ideas, contributions to the history of aesthetics (19281956). Panofsky correlates the Platonic
idea and its representation in order to
analyze the development of Western
art. Similarly to the book of Panofsky’s
master, the 1929 Ernst Cassirer’s Metaphysics of Symbolic Forms, the book is
an essential one. Its today’s value is
made more poignant by the fact that
it can be considered as an effective antidote against the increasingly useless
flood of interpretative phenomenological studies that programmatically tried
to avoid the slippery, but inextinguishable, symbolic value of forms.
According to Panofsky and Cassirer,
nudity acquires a metaphysical and
symbolic value: it can therefore be considered an idea, or rather a character
consubstantial to Western art, at least
from the Council of Nicaea to date. Yet
nudity, properly investigate by Agamben in his beautiful book devoted to
the topic (Nudity, 2010), is an elusive
and even ambiguous idea. Agamben
quotes Saint Agustin and relates a brief
anecdote. Someone asked Augustine,
not without malice, how was it possi-

Architectural and urban composition
in times of crisis
Mauro Marzo
In the organization of the Italian University system, the scientific subject
matter of Architectural and Urban
Composition can be traced back to issues directly related to the architectural project, outlined in a range of scales
from the detailed building element to
the urban plan. The architectural project, understood as a process and moment of synthesis, aims at providing
solutions related to project interventions for new constructions as well as
existing buildings. The contents of this
field of study, according to the Ministry
of Education, are divided into methodological, analytical, linguistic, compositional approaches ranging from theories of contemporary design, to more
formal rationales wherein architecture
defines its own elements and parts, by
means of establishing relations with
the specific contexts that hosts it.
It is noted however that ministerial
definitions of any academic discipline,
perhaps due to their inclusive character, adapt much more slowly than reality evolves; and only with a certain deferral can they succeed in adapting to
the priorities imposed by present-day
actuality. The crisis we are undergoing
- not only economic but also social and
cultural - is producing changes in the
world of architecture, in the professional field as well as in its didactics and
research. Therefore, in both realms, the
significance of reactions to questions
posed by the current economic situation may help to revitalize the marginal character that Italian architecture has suffered over the past thirty
years, while it will also be important in

ble that a naked body can be perceived
sometimes chaste (and even sacred),
sometimes sickening and sinful. Augustine’s answer is, as usual, brilliant. He
states that the chaste body is not naked, but is covered by an invisible dress
that cannot be perceived by naked eye:
it is the dress of grace. Ambiguity has
existed since the nude has become an
essential part of Western iconography,
and this explains the joke of Apollinaire
according to which the only one left
to know how to paint nudes was Duchamp. Such thesis was validated decades after the death of Apollinaire in
one of the most enigmatic and ambiguous naked portraits: Étant donnes, in
which the chastity of a nude hermaphrodite, virginal and aseptic, acquires its
erotic gradient as we perceive it from a
door’s hole.
When we deal with nudity it’s easy to
fall back into the paradoxes of Nominalism, typical of the Middle-Ages, and
Ibelings in the script has got it right. To
escape from ambiguity Ibelings writes
that since the dawn of Modernity (the
era of nudity performed shamelessly)
we have had two different types of nudity that we perceived, because of our unconscious cultural inertia, as the same,
even though they are very different.
Since the beginning of the modern age
Giedion, Pevsner and Zevi had built an
association which led to a few misunderstandings. There is, in fact, a now
well-established tradition of the Modern, namely a nakedness that elevates
the skeletal structure of the building to
an almost unique iconographic element

of it. This nudity is made of bones, and
it although appears for the first time in
the writings of Palladio, it becomes a
model by the famous Laugier’s primitive hut. The rustic hut of woven twigs
without any envelope is still in fact one
of the most effective symbolic and heraldry icons of the modern architecture.
We consider the Laugier’s primitive hut
naked because it lacks of envelope, and
this is, again, an association between
words and things quite unwarranted. A
naked body, in fact, exposes its skin, not
the bones. The rustic hut therefore, and
to be more precise, is not naked, but
has been stripped: it’s the ruin of the
primitive hut. The architecture stripped,
the one that tries as much as possible
to abolish the envelope and chooses as
its iconographic archetype the skeleton,
was born with Laugier, then became
more complex losing its schematic origin in the theories of Semper, explained
its reasons with Quatremère de Quincy
and Shinkel (which sees the former
department as great architectural skeletons), was turned into a structural theory by Viollet le Duc. Then the stripped
architecture became a prototype with
the skeleton of the Maison Domino (in
fact the translation of the rustic cabin
Laugier reinforced concrete) and the
expressionist suggestions of the first
Mies, who in the ’20 wrote: «Only skyscrapers under construction reveal their
bold constructive thoughts, and then
the impression made by their soaring
skeletal frames is overwhelming. With
the raising of the walls, this impression
is completely destroyed: the construc-

tive thought, the necessary basis for
artistic form-giving, is annihilated and
frequently smothered by a meaningless and trivial jumble of forms [...] one
would have to give up the attempt to
solve a new task with traditional forms;
rather one should attempt to give form
to the new task out of the nature of
this task.»
But Mies was not a naked architect: he
was interested in the solution of the balanced relationship between structure
and envelope, so was more interested
in the Semper’s theory than in the one
by Laugier. Who was totally naked was
Le Corbusier. From the Maison Domino
to the Tower of Shadows in Chandigarh
Le Corbusier expressed by the skeleton
his Dionysian way, masterfully outlined
by Charles Jenks (The revolution continues in architecture, 1998). Le Corbusier
faced not only the skeletal nakedness
(stripped and expressionist) but also a
nakedness completely different: white,
caste, sheer, dressed (to paraphrase St.
Augustine) by the clothe of the grace.
This other nudity looks virtuous and
sublime, and is made by untouched
walls where fragments of sculptural
decoration float into an atmosphere of
bare sublime. This is the nude architecture of the revolutionary architects like
Boullée and Ledoux, to which perhaps
Le Corbusier thought in his purist period. So, while the naked architecture is
stripped and made of skeletal structure
(or, even better, is decorated by the skeletal structure) and looks expressionist
and gray, on the other hand the nude
architecture is not stripped, and is made

by sheer and clear walls (built skins) that
hates the decoration. Today the nude architecture, with its tendency toward the
purity, lives again in the architecture of
Sejima and more in general, in the white
intangible architecture of the Japanese
school. The gray naked architecture conversely seems to drift apart from the
skeletal origin and gets close again to
the Brutalism of the rough and tactile
concrete surfaces, as we can appreciate
into the Swiss School (Olgiati and Kerez
for instance) and the South American
one (I think for example about the work
of Angelo Bucci or BAK).
There is another nudity, stripped and
naked again, but not so much denuded
in iconographic terms, as ethical. This
could be called frugal nakedness, perhaps the best expression of the wave of
sustainability that reigns in the growing realm of architectural subculture.
Also in this case it is necessary to look
back to Le Corbusier, when in the ‘30s
(years of crisis, such as those of today)
he hypothesized an architecture entirely made by vernacular elements of
construction, without finishing (ie: Maison Murondins). This is also a successful nudity in our days, whose archetype
is not so much Laugier’s primitive hut,
but the rustic cabin where Jesus Christ
was born, so well painted by Giotto and
Durer. Several nudity therefore, all different but all certainly current, which in
their diversity indicate to us that postmodernism in architecture, with its vain
envelopes intended to proclaim that
architecture (and not only) was only a
matter of communication, is at the end.

identifying new areas of investigation
for the discipline. Rather than radical
approaches to disciplinary reform and
re-foundation, processes of adaptation
to the new conditions regarding the
instruments of Composition should be
contemplated and set forth. That this
takes place, starting with the legacy
of knowledge and theories regarding
the relationships of architecture, history and the city that characterized the
best Italian theoretical output from the
1960s to the early 80s, is possible; especially if that inheritance is deemed
useful with respect to the considerable
changes of present-day reality. However, this should not lead to the rejection
of newer viewpoints, while allowing for
the modification of outmoded means
of interpretation and changes in previous methods of investigation.
Moreover, certain aspects regarding
the relationships between architecture
and the contexts to which they belong
can be extrapolated from the wealth of
that same theoretical heritage and also
be effectively re-elaborated.
The adjectification of the term ‘urban’,
qualifying the discipline in Italy - dating back to circa 1982 - has revealed an
ongoing tension that aimed at identifying different areas of investigation,
research and action for Composition,
which extended beyond the single
building intervention to entire parts of
the city. The term ‘urban’ thus also amplified the initial study of Architectural
composition to everything regarding
the city in its formal aspects.
It is clearly evident however that the
problems affecting the city - or at
least cities of the Western world - have
changed profoundly over the last thirty
years. The main issues raised by the urban project no longer address the con-

struction of new city parts, nor do they
deal with the preservation of historic
centres.
The urban project, inserted in a scenario of perpetual economic development
and the constant growth of city constructions, has gradually been replaced
by a field of action more tied to themes
of transformation, valorisation and regeneration of the extant. It is hence a
question of successfully updating viewpoints and the tools for reading these
themes with respect to the fundamental issue that binds architecture and
cities, architectural design and context.
While it is difficult to imagine an action of disciplinary reform that does
not set forth from an effective analysis
of the present situation, the risk remains that proposals focussing only on
the current state of things will produce
overly specific operational responses
that are devoid of theoretical repercussions and inadequate in deciphering
the urban phenomena that we aim to
understand and resolve.
The crisis can instead be embraced as
an opportunity so that Architectural
and Urban Composition can restart
an exploration of its very disciplinary
boundaries and determine that still
largely untapped potential stemming
from ties and links to other areas of
knowledge, from the opportunity to
share programs with communities, and
from the need to respond to the real
problems of places and people. Only
when a discipline has full self-awareness is it able to take new paths in
helping to address and solve the problems posed by present-day reality.
Taking this into consideration, it may
be worthwhile to reinstate some questions in the field’s debate that have
long been set aside. In the early 1990s,

Jacques Lucan questioned what new
meanings the urban project1 could take
on at that time, in a historical era in
which new design themes were emerging: on the one hand, there was need
for a greater mixité of functions, and
on the other hand, the request for a renewal of public space.
Perhaps the question of what the urban project is and what role can it play
in times of crisis is the one we should
ask in order to offer answers to the
complexity of a historical situation that
has completely changed compared to
the period between the 1960s and the
1980s, as well as the period of the early
90s, in which Lucan wrote.
It is widely recognized that the study
of urban phenomena as elaborated by
the Italian school, and Venice in particular, has made a theoretical contribution of absolute originality on the
world scene from the 1960s to the early
1980s. However, the last thirty years
seem to have been conditioned by a
phase of stagnation compared to previous theoretical studies regarding the
connections between the architectural
project and urban facts. So much so
that Alberto Ferlenga has stated that
the culture of architecture, in «strongly
limiting its capacity for renewal», has
further distanced itself from confronting the complexity of urban phenomena, «caught between the production of
theoretical papers that are now almost
exclusively historical, critical-historical
or sociological and the absolute selfreferencing of high level planning.»2
Now, more than ever, Composition
must hence prove capable of determining, using, and subjecting itself to
change, because just as the theories
and methods developed during the
second half of the twentieth century

can still prove beneficial to the present,
it can also serve to renew the discipline
itself from within, both from an epistemological point of view and in regard
to its operational contents.
The difficult times we are going through
seem to favour a rethinking of Architectural and Urban Composition aimed at
providing satisfactory answers to those
questions that appear, at least in Western countries, to be the most pressing
issues of architecture: the redevelopment of regional phenomena characterized by discontinuity and forms of
land degradation, the enhancement of
existing historical sites and landscapes,
the protection of sensitive and delicate
natural environments, the economic,
social, cultural sustainability of project
interventions. With such topics, perhaps, more than the originality or the
spectacle of the individual building
organism, with which many magazines
and publications abound, what counts
is the capacity of the project to define
appropriate relationships between the
specific character of places and the life
of the communities in which they are
situated. It is this capability that Italian architects should perhaps learn to
possess, also by virtue of a university
education that has always been very
attentive to the value of pre-existing
environments, to use an internationally
renowned expression by E.N. Rogers. It
will therefore be a question of better
defining such capacities over time and
in the contexts of current crises.
note
J. Lucan, Quest-ce qu’un projet urbain?, in
«AMC. Le Moniteur Architecture» no. 27/1991,
pgs. 47-54.
A. Ferlenga, One of Four, in M. Marzo (edited
by), L’architettura come testo e la figura di
Colin Rowe, Venezia 2010, p. 253.
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The black house from In Theory
Sara Marini
The theory is observation, and the directions of observation design different
worlds, decomposed fictional pictures,
double but not parallel stories. The
theory is the construction of an approach to the object of personal obsessive visions (architecture, in this text):
is recasting what has been close to the
meaning.
The theory is a collection, a collection
of ideas that builds a projection that
will become a single unit only in the
specific moment it reveals itself as an
isolated matter. The theory falls, hits

the ground, falls as the fallen angel: it
finds its way through the ruins of the
perfection to build up possibilities,
drifts, anchors. In Theory is the assumption over the existence of a field in
which the mind structures twist, crash,
gain autonomy from the reality. In a
post-modern way (the last banner of a
departed trend) ‘in theory’ is asserting
an isolated spot but also breaking the
absolute vision that island can bear. The
observed object is the reduction of the
reality: the observer and his up coming
position are the true imaginary-makers.
The house space is seemingly selfsufficient during its building phase:

Sara Marini and Alberto Bertagna,
The black house

Concentric relations
Esther Giani
Working on an hybrid urban context –
not periphery, nor suburb, not yet rural
– asks for two issues: what character
for the new dwelling requested and
how processing the in-between areas.
To establish an order to the study-area
we assumed two rules, chosen basically arbitrary: circles centred on the
existing buildings and geometrical
suggestions based in symmetries driven by upsetting the building along a
north-south axe so to have figures new
for uses but known as shapes.
By this strategy a new urban design
comes up described by circular enclosures, of different size and often
overlapped, and by several projections spread out the area apparently
by chance but displaced strictly symmetrically along the axe (that is referring to the existing buildings). A sort
of analogous layout assures order and
continuity amongst the present tissues. The projections are mainly urban
vegetable gardens besides the northern ones that are assumed as footprint
for the new functions (housing, nursery, market). The circles are defined
by trees and allow designing urban
spaces by serial and variable elements
for a landscape primer.
research group
Esther Giani (coordinator)
with Giancarlo Carnevale, Valentina Covre,
Irene Peron, Alessio Tamiazzo e M.Vittoria Bosi
Prin 2009 (National research program)
Dalla campagna urbanizzata alla città in estensione: le norme compositive dell’architettura

del territorio dei centri minori (for the urbanised
country to the expanding city: rules of the Architecture Composition of minor centres).
National coordinator, prof. Luigi Ramazzotti
(Tor Vergata University, Rome).
The present project has been developed on

the call (invitation) launched by the Palermo
research unit of the above mentioned Prin
2009: La città in estensione e la dialettica fra
centri minori e nuove infrastrutture. Tra Isola
delle Femmine e Partinico (The expanding city
and the dialectic between minor centres and

new infrastructures. Between Femmine island
and Partinico).
Research unit coordinator, prof. Andrea Sciascia, University of Palermo. Unit: D. Costi, E.
Palazzotto, E. Davì, M. Gentile, L. Macaluso.

it does explore the hardness of the
construction, involves the coordinates
of the context, being modified while it
modifies them with its own presence,
but most of all it waits for its inhabitant, it offers itself as shelter for the
fallen angel.
It is not mercy, is not goodwill.
It is just a claim, a claim for completing the scene that will be realized when
the acting performance will be played,
when its own story, a story of an occupation, will be lived.
Just then, the space for the observer
will be revealed and multiple interpretations will be projected beyond the
work.
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Priorities
Poetics
Lamberto Amistadi Parma
We need to rediscover a little bit of faith
in architecture, in what it has always
been, at a time when the prevailing
temptation is to make it become ‘something else’. That is, something that
seems more useful in a time of general
difficulty for Italy and the world.
But if key-words such as recycling, retrofit, infill, sustainability and environment
can only be a matter of priority, this
should not be at the expense of another
word, which more than those is able
to regenerate confidence and hope:
poetics. Which on its own can confirm
the possibility that architecture has to
summarize the response to the current
needs of society in a complete form.
Poetics is the theory of possible choices
that are offered to the author of a text,
within whose confines the text itself has
to be created. It aims to explain the logical and technical conditions of architecture and to question itself continuously
on the terms of the discipline: what is
architecture? What is the relationship
between architecture and knowledge?
What are the general principles that
govern the production of architecture?
What is its internal logic? What are its
possible modes of realization? These
questions are all the more urgent in a
time when architecture has had its backbone removed or weakened with which
it was able to represent itself in its process of aesthetic production: Architectural Composition and its theory.
Thus, the ‘theory of possible choices’
must be understood with respect to the
historical experience that architecture
possesses and its way of operating, so
that remaining within these confines
means dealing with the most urgent
demands advanced by current events
in terms of integration of the discipline
rather than removal or neglect.
Public utility
Esther Giani Venice
Amongst the purposes of our University there is to tie, develop, strengthen,
and highlight the relationship between
academic knowledge & tasks and the
social realm request. That is to say: the
School cannot avoid any further to find
a share table with research and its audience (looking for any stakeholder from
administrations to neighbourhood association, from local to industrial craft
and business).
Issue like quality and innovation are
more and more present in the international contemporary debate, at any level of research. A first issue seems clear:
no sustainable progress without culture
and enterprises together.
Our position, on the topic of priority
when research, is the dialectic relation
and the synergic need between disciplinary knowledge and its application on
territorial problematic tasks. Our position is the need to define field of public
utility. The university must restate its
candidacy as service and coordinating structure, must reaffirm its role
when complex contexts, when multiple
knowledge and expertise. The univer-

sity can gather together any disciplines
(which is impossible for any enterprise
or it’s very expensive), and engage lots
of operating forces from researchers
to students, who would benefit of experiences linked to a healthy pragmatism. Topics like quality, mutual support amongst culture, enterprise and
administration, and like innovation &
complexity management describe the
field where it should be developed a
common Project, a research driven by
an updated public utility.
Public utility: utility for the territory
(seen as heritage), for inhabitants and
for students too. The feed back on didactic it is a completing and meaningful moment for the premises recalled,
especially for students at the end of the
academic carrier when they should experiment and focus some issues which
should be present and investigated
throughout researches.
Researches so intended can be evaluated as nodal patrimony that by didactic moments (studios, seminars, workshops, etc. at any level) can be sharpen
ed and further investigated so to have
adequate proposals to be shared with
the territory.
It’s common ground that research
needs time, the endemic lack of time
(and sources) can be balanced by the
effort any researcher normally and daily
puts into didactic so to affirm that research for public utility means those
researches that can reach a wider spectrum of grantees.
We believe that the natural limit of the
architect, that is to be a «non-specialist»
(A. Siza), is its power and value to guarantee proper transformation strategies,
meant as public utility. This limit can be
turned into a plus value if researches
look for wider synergy, until that moment transformation will be guided by
geologist, economist, engineering, etc.
surely specialists but not experts on
matters of Project.
On the other hand the university must
work to regain credit and visibility
that it had in a far past; the university
should be again a consulting and collaborating institution; the researchers
should be more keen on crossing other
disciplines learning to metabolise new
systems and procedures; the researches
should suggest new didactic processes
according the progresses that society
express; researches and universities will
have to learn to negotiate on the base
of facts, looking for those compromises
to reach a better solution for public utility.
Elegy to a missing architecture.
Collecta, The fallen angel or the
need of the text
Sara Marini Venice
Rather than praise the need of the
book - or of the text - its reasons and its
structures are here presented to imply
its tangible existence.
Three different stories – different for
statements or sources, for nature or
language – define a process neither
consecutive nor gradual within the
theory of the project, becoming itself a
project of theory. The sequence of the

three tales does not follow the regular time concept, it is modulation and
temporary frequency. All the paths are
built within the contemporary space,
challenging that blindness, whose
Giorgio Agamben warns us, that could
hurt those ones are looking too close
at their own time. The eye can not be
active with the heavy weight of the
past, neither with the confidence of
the archive, it can only trust the history for strengthening its impressions:
for sure it will be short-sighted, but
maybe it is just about aiming at the
glasses’ lens, to be fascinated by the
distortions it can causes. The object
will be deformed, since the Biology already points that out. But the evidence
could not be reliable, it is not certain
that the acclaimed sources will write
the History. It may be not the told object to be the topic of the three stories, but for sure it is its nature: for the
theory it is more important the instrument of the lens rather than what lays
behind it; not for releasing the scene,
but for acclaiming the structures, always disjointed, because the matter
is impregnable. The reality is unquestionable, what is needed is to design
a specific trajectory: the paths are
limitless and they attack strategically
the reality rather than drive towards it.
The ballistics, whilst in the three tales
flow just to gather the fragments the
work is decomposed into, move from
a literary to a tectonic dimension, a
more powerful viewpoint towards the
perfection concept, which is their only
final aim.
The usefulness of exchange
Mauro Marzo Venice
Some months ago, for the round table
discussion ‘Tradition/Innovation. Icar
14 Observatory on Architecture under
50’, the organizers of the conference
proposed that discussion should develop around certain key-themes. The participating researchers were to indicate
a priority topic regarding the future of
research in schools of Architecture. The
priorities that emerged from the survey
preceding the seminar were quite varied: territory, book, criticism, composition, poetic, etc.
I indicated project as a priority, intending it as an instrument of knowledge,
a method for interpreting places, and
a process for identifying the possible
answers to issues raised by the needs
of contemporary living.
At the seminar each researcher had
to justify the chosen priority starting
a discussion regarding the key theme
proposed. As often happens, however,
the course of the discussion was very
different from the one initially imagined and its outcomes became far removed from those expected.
It is indeed difficult to speak of outcomes, having a round table where the
focus flowed from one theme to another, where a concluding moment, upon
which to base a form of summary, was
missed entirely.
One could however note that, among
the subjects covered that afternoon,
two in particular assumed greater importance in the debate: the opportunity to tighten the interconnections between teaching and research, and the
need to identify methods that can help
in overcoming the difficulties that Architectural Composition encounters in
presenting its programs of research in
European competition announcements

which are instead set up for other fields
of study.
The fact that the thread of the discussion progressively moved away from
the initial key issues and finally arrived
at two unforeseen priorities sheds a
revealing light on the usefulness of
exchange.
Architetture critic
Valerio Paolo Mosco Venice
A note on the Italian architecture that,
maybe because of a Catholic womb,
never had the same courage of the
analytical Calvinists and Protestants
culture to deconstruct and reconstruct
the architectural object. In other terms
was never deeply involved into the relationship between structure, envelope
and space. In Italy in fact the choice
was the one indicated by Alberti: the
composition, the research of a media
res that privileged the balanced disposition of the elements instead of their
expressiveness. The choice has given
much to our architecture, but today,
in a time in which the reality is more
and more raw and naked, the composition’s culture slips into the swamp of
common sense of the forgettable and
given phrases.
Contamination, permanence and
transmigration of housing models
in Eurasia.
Edoardo Narne Padua
At the end of the eighties I did my
first trip to the far East of Asia, visiting
unknown splendid architecture, left in
disrepair. Temples, mosques, crumbling
residences, entire neighbourhoods that
spoke of an illustrious past and, with
great surprise were not mentioned in
any European publications. At the
same time in our departments of history and architectural design were
analysed any moldings of any historic
architecture of any Italian province.
Authentic microscope analysis.
Today, with the advance of new emerging economies, will be seeking an
exceptional legacy to our attention:
four historical cultures with the richest
artistic and architectural heritage (European, Middle Eastern, Chinese and
Indian) can be finally catalogued, compared and revised also in their mutual
influences.
More than the contemporary debate,
I continue to be attracted by the permanence and transmigration of universal concepts, architectural models so
strong to resist for centuries, although
contaminating, the rapid succession of
new products. The opportunity to advance some research, globalized and
globalizing, pushed me few years ago
to move to the East looking for a new
cataloguing of the most significant experiences in the narrow field of collective dwelling. The economic opening to
the east has certainly brought de stabilizing elements for each of us, even
in simple daily life, but also a lot of opportunities: I think, that, as a researcher,
one can take advantage of going with
our culture and sensibility, to recover
the east typological and morphological
models, single architecture and architects who can offer us new dimensions
of good living shared.
As priority for this research come off
mentally and, I would suggest, even
physically, from our academic environment, incardinated in investigations
now empty, for being contaminated

by experiences more distant in space
and time.
Keywords
Gundula Rakowitz Venice
Complexity of architecture and methodology of research. Theory of architecture and operating of architectural
composition and imaginative process
of project. Theme and location. Measurement and dimension. Inter-scale
and multi-scale. Experimental procedure and variants. ‘Big interiors’ or
‘convex interiors’. ‘Small internals’ or
‘concave internals’. Space in-between.
Didactic /research
Giuseppina Scavuzzo Trieste
Considering the involvement of researchers at any level of didactic, transmissibility of Architectural Composition can be taken as a priority issue
for researchers, at least in two forms
of relationship research/didactic: research about the didactic and research
through the didactic experimentation.
Didactic and research come closer
when it is understood that nothing
is transmissible except thought. It
means not teaching something already
worked out, or well known, but transmitting an attitude on searching.
Contemporary pedagogy, appropriating Derrida’s deconstruction, indicates
in the form of ‘awakening’ the method for a discipline that eschews the
evidence, the convention, which is not
deaf to the contingent event and everything that can be generated but has
not yet been revealed.
Research and teaching, on the contrary, differ when neither who teaches nor
those who must learn, keep clearly in
mind the progressive role of the school
for the discipline, when the teachers’
lack of confidence in the intelligence of
the students is combined with the aspiration of the latter to ensure certainty,
rather than desire for the new truth.
Awake and share this desire, helps to
re-establish the techniques and the
sense of discipline, making research
transmittable and fruitful, may be the
mission of a teacher-researcher.
Trying to tie university and the labour
market, the teaching of architecture
has focused more and more on the
world of the profession. This, combined
with a reduction in the didactic offer
due to cuts in budgets, has reduced
the space of the humanist disciplines
(aesthetic, artistic literature, history of
art) weakening the theoretical connection between architecture and the arts
where the need to build theories born
out of a science of composition has
been of more importance.
This imposes on those who are involved
with Architectural Composition to increase attention on the theoretical aspects of the discipline, to then run the
risk that students confuse the ‘science
of architecture’ with its technical-normative apparatus. This would be a contradiction, since the changing world,
including that of the profession, rather
than construction technicians, needs
minds open up to the understanding
and reuse of the existing, capable of
establishing relationships between
knowledges linked to space and housing, and handling the changes taking
place. Researchers’ teaching may be
research working on the Architectural
Composition understood as hermeneutic, an experience and understanding
of self and of the world.
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Researchers and Architecture
Irene Peron

10

We decided to join the events, Tradizione/Innovazione (read Tradition/Innovation) and Matter@context by proposing at the University two exhibitions,
one round table and a lecture in order
to witness the Venetian experience and
be again active part of the panorama
defined by these two recognisances.
These are expressions, right since the
titles, of a specific generation.
Both the events, in fact, are organised
by and manifest young researchers/
architects under 50 (Italian for Dina
Nencini’s Observatory and Chilean for
Alberto Sato’s proposal).
Both the exhibitions and the related
dialectic occasion deal with the topic of
Architecture by means of Projects and
Researches. Both the proposals take
place ad develop within an academic
context (the Ph.D studio DRACO at the
University of Rome La Sapienza and the
School of Architecture at Finis Terrae of
Santiago).
In this frame the Schools of Architecture define a palimpsest required for
the reliability of the Research itself and
to (better) understand the architecture’s choices of a generation.
Especially the call launched by Dina
Nencini for Tradition/Innovation made
clear the Venetian absence as it concerns the ‘young’ Italian researchers

in Architectural and Urban Composition: after 2 years the Iuav University of
Venice presents the new generation of
researches under 50 (E. Giani, S. Marini,
M. Marzo, V.P. Mosco, G. Rakowitz).
Hosting – and participating with panels – the above-mentioned exhibitions
and organising brain-storming appointments is to re-affirm the Venetian Research and the presence in the national
network of those specific researchers.
During the internal sessions amongst
the researchers, it rose up the need of
a serous and careful consideration on
what future and which role we should
have (and how) referring to the new
academical geography. The historical
frame is the on going policy of reforms
and changing, at national and international level. This need is even more felt
when we think on globalisation that
effects Research and researchers, and
the methods to apply for grants and
founds. In these terms globalisation
surely shows potentials but also highlights the risk to edge slower systems.
The informality and ‘horizontality’ of
the proposed events allows to explicit
the different positions.
One aim we1 had in mind and reason
why we decided to participate at the
University ‘call for event’ was the need
to understand whether the refoundation moment arrived asking, at the
same time, for official stances on.2
«And what it stood up and that is well
clear through the texts of this issue, is

that this moment has not arrived yet.
Nevertheless interesting and proposing
turmoil are in many academic contexts.
It arose that researchers coming from
far countries, like Chile, are far more
laic towards the Academy. And, over
all, the events pointed that the position
of many of us are still within traditional
spheres of the belonging Schools of Architecture that confirm to be the necessary frame to obtain reliability when researching, and even more.» [Esther Gani]

note
1 Irene Peron applied for the exhibition ‘Tradition/Innovation‘ and got funds to print out
panels of the Venetian researchers’ work to be
part of the collective exhibition. Esther Giani
applied for the exhibition Matter@context.
Both the application had a budget for an issue
of the Iuav Magazine, but it was not enough
to publish monographical one, therefore we
decided to join the forces and the events in
one reverse-side issue.
2 Does somebody remember the Viktor Sklovskj Hamburg Score? «Each boxing match
is altered. Athletics go down depending to
the mister instructions. But once a year they
meet in a pub of Hamburg, and they play
behind closed doors and withdrawn curtains.
They fight for long, heavily, without grace. The
Hamburg score is to establish the true scale of
each player and to avoid the total disrepute»
and Sklovskj concludes «also in literature we
cannot do without».
It follows examples, useless to recall.
Isn’t it time also for Research in Architecture?
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Transferencias
Alberto Sato
Within the contemporary conditions
of architectural design, one frequently begins by referring to matter and
context. It is not difficult to imagine
why: facing the repeated modern hypotheses that the plan and program
make up the substance or content of
architecture and that architecture itself
has been unable to prove, it has been
recognized that the continent is in fact,
contained. The argument rendered obsolete, as is common in any discipline
(by way of Foucault), the discipline
sanctions that matter and context constitute the possibility of creating and
producing meaning in architecture.
The first, as a condition of construction; the second, as an installation in
the world.
As such, these empirical facts that are
matter and context are transformed
and redefined with the creation of architecture and in this way a process of
transference is established: from matter
and context to the project in its reading, interpretation and transformation.
In the last two decades and, more accurately, since the celebrated Chilean
Pavilion in Seville in 1992 by the architects Germán del Sol and José Cruz
Ovalle, Chilean architecture aroused
international attention, especially for
its plasticity and virtuosity in pine
wood construction, clearly nationalized
in Chile, covered with sheets of copper, also Chilean. Naturally its interior
showcased the landscapes and products characteristic of the country, such
as lápiz lazuli stone, empanadas, wine
and popular bread called maraquetas.
To top it off, fragments of an iceberg
were brought from the seas of the
south. This Chilean showcase in a universal exhibition helped instil the idea
in the collective imagination that Chile
possessed an extraordinary geography
and amazing materials that the archi-

tects could employ. The success of this
Pavilion then marked a turning point
in Chilean architecture and matter and
context took on the role of protagonist.
There are two reasons for this: the postmodern condition of architecture and
the media success of the Chilean pavilion, on both a local and international
stage, led to the strict legalization of
these empirical facts.
Without a doubt, in that 1992 exhibition the matter was not presented in its
natural condition. On the contrary, it
was industrialized, processed in detail
and with clear signs of colonization.
From there the transfer of empirical
proof to architectural project.
There are an abundance of international publications of work by Chileans
that show the attributes of Chilean geography and material: to repeat them
would be unnecessary. But perhaps if
is of interest to exhibit the transfer process on a second layer of analysis, that
is to say, how this sensibility is acquired
or more definitively how it is learned,
outside of imitation, emulation or fashion. As such, the transfer that the University Finis Terrae proposes is not only
that formative role of knowledge and
abilities but particularly as a ‘sensitizer’
of these empirical facts for architectural design. It is realized in such a way
that the profession, the instruction,
the learning, the rules and risks make
up the stages of a continuous flow
of transfer without necessarily having
to establish differences between academia and the profession; between the
exercise of building and that of designing, as stages of the same process. It
often happens that university classrooms reproduce the processes and
protocols that are developed in professional offices, placing the education at
the extreme of professionalism. And so
for example one can appreciate in the
jury’s decision for the annual competition of these projects of architecture
schools in Chile 2012, where the attrib-

utes that are showcased correspond to
a professional project and logically do
not award space for criticism nor risk
hypothesis, as what would appear to
establish the difference with the professional exercise.
Despite this common place between
education of architecture, alternatives
of interest exist that are subtracted
from this natural inclination, or are
superimposed, and consist of inverting the equation, placing experiment
outside of the utopia as a result of the
particular contextual condition of Chilean culture. In the case we exhibit, a
student project, that could easily be a
professional project in the near future;
and at the same time, a professional
can learn to observe the proposed student ideas. This does no mean that
the appeals to reality announced by
the self-assigned ‘hard exercise of the
profession’ conquer the design areas
to restrict decisions towards territories
dominates by the economies of simplicity and austerity, synonyms generally attributed to those arising from
our reality; on the contrary, precisely
this sensibility towards these empirical
facts of matter and context with that
weight of reality of which they are carriers, will be the object of design transfer, that is, of the creative processes of
architecture.
The selection of works presented here
transit schools of learning, of the education and the professional practice manifesting the common preoccupation of
bordering design experiments with
these elements: matter and context,
with the particularity of which both are
assumed as colonizing elements, that
is, nothing exposed indicated that it
obeyed a supposed natural law, on the
contrary, the context is installed with
the architecture and as such is not a
continuation of nature. Similarly, this
occurs with material, never raw, all in
reinforced concrete, treated wood, in
metal and glass sheets, all in rigid ge-

ometries referring to the platonic solids and all installing the re-purposed
matter by industrial processes that
also modify the processes of construction. Recalling the words of Mies: «The
nature of the building process will not
change as long as we go one using the
same construction material because
they require manual labour» and so the
building of projects along an extensive
geography where labour is scarce.
One must note the distance between
two projects located at the extremes of
the country, some 2000 kilometres lie
between the northern Atacama desert,
where the Ruinas de Huanchaca monument is located, and Conguillio National Park to the east of Temuco and
the La Baita lodge. From the northern
desert to the forests, lakes and mountains of the south, there exists not only
a notable physical distance, but cultural and climatic distances that have
been colonized without forzamientos.
Additionally, the thematic diversity of
these projects is vast. It is a reality that
clarifies the doubt as to the Chilean
contemporary architecture dominated
by single-family dwellings and that the
context is explained by the command
of the landscape through its windows.
In effect, museums of site, school, hotel, office of a wind park and also individual buildings put the architect in
various scenarios and enrich the possibilities of visualizing the treatment of
matter and context.
Nevertheless, among the architects
Assadi-Pulido and the student Alexis
Berczely, there is little generational difference and as such integrate a contingent of young docents, professionals
and students without a solution of continuity. It is a particular characteristic
that asks if the master must necessarily
be senior, and so as not to alarm Academia, the answer is affirmative and
can be assured that all were formed
by previous generation, all are familiar
with the tradition left by the architects

of the first Chilean modernity, just as
the docents of structural engineering
of the complimentary installations and
construction processes are seasoned
professionals, because the practice of
architecture does not spring up spontaneously, and this is a good formula for
its education. But with notable exceptions, one should not the youth of the
protagonists of contemporary Chilean
architecture.
One can not ensure that the works
shown respond to the context, on the
contrary, places have been reformed
just like the matter, and this is its most
relevant aspect, and all the common
characteristics that come with this diversity of cultural and physical geographies have been able to integrate
the country with a particular identity
through its architecture.
Contemporary Chilean architecture,
as mentioned at the beginning of this
presentation, is known around the
world and what is shown here does not
repeat the extraordinary and abundant
list of projects: it is but a fragment,
dealing with those projects produced
by students, graduates and professors
of the Universidad Finis Terrae that
make up a part of this Chilean architecture, but especially to show the
level achieved by a young centre for
university studies just 24 years after its
founding.
Alberto Sato Kotani Arch, Msc, PhD
Architect, Universidad de La Plata
(Argentina), 1972
Architect, Universidad Central de
Venezuela, 1981
Msc Universidad Central de Venezuela, 1996
Ph.D Universidad Central de Venezuela, 2006

Exhibition Design
Taking as a reference the Boîte-en-valise
by Marcel Duchamp, each of the 10 offices
invited to the exhibition designed their
own ‘story’ of the project that is displayed
at the exhibition. The suitcases have been
placed over 10-timber artist easels, therefore
is completely self-sufficient from any kind
of context. -The volume of the packages is
90 x 45 x 40 cm and the exhibition can be
mounted in 1 day.
projects exhibited
01 Felipe Assadi & Francisca Pulido Guest
House
02 Teodoro Fernández, Las Américas Park
03 Sebastián Irarrázaval, Container House
04 OF Arquitectos+Paula Velasco, Buin House
05 Polidura – Talhouk Arquitectos, Parque
Metropolitano Sur Access
06 Cecilia Puga, Bahía Azul House
07 Smiljan Radic, Mestizo Restaurant
08 Juan Agustín Soza, The Intimate Box
09 Coz, Polidura y Volante Arquitectos,
Museum of the Atacama Desert
10 WMR, Surazo Hotel

credit: Maurizio Tarlà
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M att e r @ c o n t e x t
new generation
Introduction
Felipe Assadi
Dean of the School of Architecture &
Design, Universidad Finis Terrae, Chile
The last decade of architectural production in Chile has been determined,
among other factors, by radical proposals, a high level of experiment, and a
revaluation of the immediate context
not as a support to the work itself but
more as an adviser that adds information of fundamental value to that
which is designed.
To compile an exhibition of recent Chilean architecture whose bias leans towards materiality and context initially
seems basic and straightforward. But
new design technologies, the speed in
which construction systems have advanced, the tendencies that (perhaps
for economic reasons) carry us into an
assembly line of building components,
have left this relationship with material
in the background and this narrow link
that we have come to have with our ter-

ritory and social, economic and cultural
context (as least at this latitude), this
last aspect being what has changed so
rapidly in the last few years.
The aforementioned values, the relationship with matter and territory have
formed the foundation of the plan of
studies of the School of Architecture of
Universidad Finis Terrae since the beginning. The production shown today,
edited by Alberto Sato, is marked by
these values and despite the universality of the designers exhibited, there is a
clear trend toward conceptual radicality
and a formal search that seeks to push
the limits of the discipline into other areas, art for example, with a work that
modifies the landscape, intervenes it,
that develops new way to open the design exercise, that innovates materiality
even to the point of developing new
products.
Finally, I think that this review is the beginning of a harvest that, from a young
school, a future production of works
that will solidify the teaching of archi-

tecture here based on these two (basic)
criteria: constructive matter and that
which supports it.
Brief
During the last decade Chilean Architecture has been broadly published
and exhibited around the world. As a
general rule what has called the attention of the international media is the
relation between each piece of work
and the landscape where the projects
are placed.
Far from being just a dialogue between
climate, landscape and Architecture
what features some projects is the capability to understand the context and
essence of the space through the analysis of materials and building system.
Understanding the concept of matter
as the primary reality in which things
are done, Matter @ Context raises the
idea of accepting the materiality of an
architectural piece as the element that
shows and builds relation between Architecture and Context.

The Exhibition Matter @ Context shows
Chilean Architecture from the material
perspective and from that view will reveal the context in which is located.

